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time in Britain This jointly 
announced by Sam Eckman, vice-president of 
the Magna Corporation, and The Rank Organisation on Tuesday The presentation will open at 
the Metropole, Victoria, London, on December 26 
The Metropole has been specially equipped with full Todd-AO projection equipment and mullti- 
channel stereophonic sound. The theatre has been redecorated and modernised at the same time 
The engagement is for an extended run and it is expected to attract heavy Christmas show bookings 
There will be two performances daily on a booked seat policy 
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MORE amendments to the Films Bill will be 
drafted in the next few days to enable Labour 
MPs to challenge the government over the ee- 
ment of labour costs in a film production to 
enable it to qualify for quota. 
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Viewpoint 


GOOD SENSE IN 
COMPROMISE 


THE committee stage of the Quota Bill, 
concluded on Tuesday, has given a splendid 
opportunity for a critical analysis of a com- 
plex instrument of legislation and the debate 
has permitted the presentation of the views of 
various sections of the industry on the many 
controversial issues arising from the Bill. 

Iwo important points were established in 
the deliberations last weck. One was the very 
delicate problem of the restrictive clause re- 
lating to “ foreign” producers and directors. 

in particular, its effect upon American par 
ticipation in British production has been under 
the microscope, and following pressure from 
the Opposition side of the committee, and as 
a result of sympathetic appreciation of the 
problem on the government side, it was agreed 
that the clause should be re-drafted to allow 
a degree of flexibility that is desirable in this 
particular aspect of production, 

It is important at this time to ensure that 
A nerican interest in British production is 
maintained and, indeed, encouraged, and it 
is hoped that the government will take 
measures to ensure that the Bill does not un- 
necessarily militate against the extension of 
Anglo-U.S production. 

There is wide sympathy for the sentiment 
that inspired the amendment seeking to ensure 
that every British production carried the label 
“ This is a British film.” 

Here again logic has prevailed. The ques- 
tion of the difficulty of marketing where deli- 
political factors need to be considered 
was rightly raised in the committee debate 
But the main objection is centred on the 
simple fact that it is one thing to make a law 
in this country that can be enforced here, but 
quite another matter to sce that it is observed 


cate 


in ioretgn territories. 

The government proposal that the credits 
should contain the name, address and country 
of the where th was made 


seems to be the sensible 


picture 
compromise. 
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In particular, interest is focused upon 


the important experiment centred on Toronto, 
Canada. It was stated at the last general coun- 
| meeting that it was hoped to have a report 
ready for the next one 

Although one can understand the anxiety of 
members of the Southern Midlands branch, 
it would be more advantageous to await the 
fuller report, bearing in mind the complexities 
of the subject and the fact that there are no 
signs that the government is going to determine 
policy on the question of additional television 
channels, or the allied matter of toll television, 
in the immediate future. 


+ + + 


THE Toronto experiment is sponsored by 
International Telemeter and the first test trans 
missions are due to start next Spring. 

The company claims, according to a cable 
from my New York correspondent, that over 
500 homes have applied for coin-in-the-slot instal- 
lations dollars each in suburban 
Toronto. 

Subscribers are expected to pay about a dollar 
per film shown. 


7 + © 


SPYROS SKOURAS, president 20th-Century 
Fox, Murray Silverstone, vice-president and 
president of Fox International, and Buddy 
Adler, executive producer of the Fox Holly- 
wood studios, were due to arrive in London on 
Tuesday evening. 

Buddy Adler is currently 
million dollar budget 
Skouras for production. 

As already announced, part of this budget 
is ear-marked for British production next year. 
I expect to hear more about this later in the 
week. 


costing § 


handling the 60 
allocated to him by 


+ + + 


THE sub-committee of the AITC meets on 
Friday to make what it is hoped will be the 
final changes in the draft of the tax campaign 
submission to the Chancellor of the Exchequer. 

The full meeting of the AITC last week 
decided that certain modifications should be 
made. After the sub-commitiee has done its 
work on Friday the revised final draft will be 
considered at the next full AITC meeting, when 
it is expected to be approved 

The work on the submission has entailed a 
certain amount of re-drafting, and I gather that 
all sides represented on the AITC, particularly 
exhibitors, are now satisfied with the points 
made and the phrasing 


+ + + 


WE ALL know that the tradition of Granada 
is a matter of great pride to the Bernsteins. 

And despite the fact that Sydney and Cecil 
have made a highly successful, and profitable, 
incursion into the television field, their roots 
remain in the cinema side of the business 
or the theatre, as they put it. 

In spite of the diversification of Granada 
interests, the brothers prefer that the organisa- 
tion should be regarded as an entity rather than 
a group of companies rigidly departmentalised 
in different fields of operation—cinema and tele- 
vision, for example 

Their sentiment is probably best expressed in 
the fact that there is room at the top any- 
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where in the organisation for somebody 
the will and intelligence to make good. 

And for plum jobs in Granada Television, other 
than technical appointments, that require highly 
specialised knowledge, the Bernsteins have 
demonstrated a preference for men trained in 
the Granada tradition—in the cinema side of 
the business 

For example 
manager in 1932, 


with 


John Roberts, 47, an assistant 
is now deputy TV sales direc 
tor with a seat on the board of Granada 
Theatres; Charles Conn, 55, has risen from 
manager to executive position in the 
programme promotions department of Granada 
lV: Kenneth Brierly, 48, also an assistant man 
ager, is now works in 


sistant 


issistant to Cecil and 
the programme planning department 


+ + + 


SEVERAL others started as trainee managers 
Donald Palmer, 35, front-of-house manager at 
the Chelsea studio of GTV; William Genever, 
37, in the GTV sales and advertising depart 

George Cross, 37, in the same depart 
development of 
new Granada company 

Enterprises, Ltd Kenneth Fletcher, 

in the GTV films department; Dennis Pook, 

‘7, office manager at the Manchester 
Duncan Clulow, $1, research 
‘ ik ) and 


Higgins, 46, 


who also assists in the 


sales side of a 


studios 
manager in the 
department; Christopher 
manager and Geoffrey 
Champion Showman), assistant 
manager and 


idvertising 
personnel 


Ray, 47 (a Kini 


to personnel 


:1dministrative 
sistant 

Jack Arscott, a former Granada assistant, and 
more recently manager of Posterprint, Ltd., 
Granada’s art studios, is now in TV sales and 
idvertising 


On the circuit side several executives started 
1S trainees, assistants or ushers——Jules Goldstein 
48. catering controller; John Hamp, 27, publicity 
ind variety manager, and Sidney Hewlett, 41, 
ind William Bush, 47, now at head-office on 
theatre supervisory duties 

A former accounts clerk, an electrician and 
projectionisis are now occupying key 
in the group 

The record of 


Positions 


promotions from within the 


group is impressive 


+ + + 


AS a result of the misreading of a communi 
ion from the CTBF we intimated that the 
hoice of film for the Royal Film Performance 
vould be announced soon. 

ctually, the choice will not be announced 

somewhere around the middle of February 
the meantime, the selection committee will 
view all the films offered by producers. 

Ralph Bromhead tells me that Lord Radcliffe 
iS again accepted the chairmanship of the com- 
nittee, and this news, | am sure, will be wel- 
omed by the committee and all concerned. 


+ + + 


1! HEAR from Arthur Taylor that all tickets 
for the London and Home Counties CEA branch 
annual dinner and dance, to be held at the Savoy 
Hotel next Tuesday (December 8), have been 
sold 

Chief guest at the dinner will be 
Dickson Wright, vice-president of the 
College of Surgeons 


Arthur 
Royal 


+ + + 
MONTY BERMAN, elected Chief Barker of 


Variety Club last week, faces a formidable task 
that of doing better than his predecessors, 

But, like his predecessors, he can take comfort 
in the fact that each has managed to create a new 
record in fund-raising—thanks to the growth of 
membership. the widening interest in the move- 
ment, the support of the Crew and the 
experience of the Elder Statesmen 

The other appointments were 


loyal 


Irving Allen, 


1959 


Chief Barker; 
second-assisiant Chief Barker; Mick Shipman, 
Dough Guy; D. J. Goodlatte, Property Master. 
David Jones was re-elected Press Guy, 


first-assistant Sam Eckman, 


+ + + 
SAM ECKMAN has again secured another 


handsome donation for the club, This time it is 
a gift of £1,000 from Sidney and Cecil Bernstein 
to sponsor another mobile cinema unit to add to 
two that already service orphanages, homes and 
hospitals, in the London and Home Counties 

Jack Cotton, a guest of Sam Eckman’s at the 
tenth anniversary luncheon, has also presented 
a cheque for 1,000 guineas for another unit 

The aim is to establish a fleet to cover the 
whole country 

Neil Salmon of 
lollies, and has 
children’s centres 
during the next few weeks 
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ERIC JOHNSTONE was due in Paris this week 
to initial the 1959-1960 Franco-l.S film agree- 
ment. But it is not the kind of agreement he 
had hoped for, according to my Paris corre- 
spondent. 

Following Jacques Flaud’s departure from the 
National Cinema Centre and MM. Fourre 
Cormeray’s appointment as the director-general, 
the MPAA expected certain changes. 

In the talks that followed, Fk. S. Gronich for 
the MPAA pointed out that since Walt Disney 
Productions had joined the MPAA it had grown 
in importance, and the American quota should 
therefore be increased from 116 to 150, 

Mr. Gronich said that the whole of the French 
film industry supported this view and, he added, 
that the greatly improved economic fortunes 
of France now meant that the dollar position 
was of less significance to France. 

But this view was not acceptable to the 
French. It was pointed out that the film 
industry was not behind the American view, and, 
indeed, could not be until the whole structure of 
the cinema side of the French industry had been 
changed. Once the present restrictions on pro- 
grammes were lifted and exhibitors were at 
liberty to change their programmes and show 
as many features as they wished, then the 
American view could be taken into consideration. 

The French viewpoint was finally accepted, 
and it was agreed to contin the 116 film 
quota with, of course, special | cences, 

There is little doubt, hovever, that 
grammes will eventually be |f 
hostility of the producers. 

Further Franco-American ilks will = start 
again very soon, probably in January, on the 
1960-61 film agreement which may, indeed, be 
far more liberal. 
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VISITOR here last week was Doctor A. Beken 
director and general commercial manager of 
Gevaert'’s parent organisation in Belgium 

He was here on a routine business trip for 
talks with Jack Bracey-Gibbon, managing director 
of the British company, and Dickie Brown, man- 
igzcr of the motion picture division, who seized 
the opportunity to introduce the visitor to their 
many friends on all sides of the industry and in 
the field of television 

The occasion was an informal supper party, 
yppropriately at the Anglo-Belgian club, and the 
number of familiar faces present was an indica 
tion of the high regard for the Gevaert service 
and products, and for the happy relationship 
fostered by our hosts 


+ + + 


ANOTHER pleasant engagement last week was 
the informal social evening held by the BKS on 
Thursday 

Norman Leevers 


Hal Hind and Dickie Brown 


Ernest Marples, Minister of Transport, and G. 
Grafton Green, executive producer of The Rank 
Organisation's Special Features Division, at 
RFD's theatre, Wardour Street, after Mr. Marples 
had attended a private screening of “ Driving 
Test’ in The Rank Organisation's “‘ Look at 
Life "’ series. His reaction was “| am delighted 
with the film—it can do nothing but good” 


were among the many stalwarts of the BKS execu- 
uve who turned out for an evening apa 
ihe mor 


from 
serious business of the 
The attendance i 
hoped for, but those present entered into the 
‘pint of the evening's programme of 
party gumes and a buffet supper 
Bert Ellis delved into his person 
clippings from films for a sta 
petition No one 


SORCICLY 


regretiably, was not as large as 
dancing, 


archive for 
identification com 
achieved an al!l-correct list 
Perhaps we are not so long in the tooth, but 
many of us were puzzied by th st of possible 
names provided which included such veterans as 
Mary Miles Minter, Ruth Clifford 
Carlyle Blackwell and Joe Martin 
Bay Honri’s inquisitive mind inspired a 
competition in which we had ‘to identify objects 
photographed from an unusual angle and L. ¢ 
Jesty, although unavoidably absent, had laid on a 
somewhat energetic home-hunting game, which at 
least ensured that one bumped into frends and 
acquaintances during the course of the evening 


Sheldon Lewis, 


+ + + 


JUST before going to press on Tuesday, I 
heard from Colan Mac Arthur of the sad news 
of the death of Tony Downing, publicity con 
troller of J. Arthur Rank Overseas Film Dis 
tributors Tony was one of the most able and 
best-liked publicists in the business. He suffered 
ill-health for some little while 

Recently he was given a period of leave from 
the office, but when he returned he found that he 
hadn't the strength to continue and entered a 
nursing home for further treatment 

We treasure the memory of a delightful per 
sonality, courteous and always helpful. 


+ + + 


THE renting side of the industry, and Columbia 
in particular, has lost one of its ablest film sales 
men by the death of Jack Pettifor, the company’s 
Birmingham branch manager 

Jack was admitted to Queen Elizabeth Hospital 
some wecks ago for treatment of a heart condi 
tion. He was to have had an operation but died 
suddenly on Thursday, last week, He was 59, and 
leaves a widow.—-The Stroller. 
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au might make foreign markets more difficult, 
particularly if there were political differences. He 
hoped the amendment would not be pressed, but 
the Committee would accept a suggestion 
the name of the country in which the film 
made should be added to the name and 
address of the studio 

Sir Leonard Ropner withdrew his amendment. 

On Clause 10, Mrs. White then put her 
amendment seeking to make all international 
agreements “ reciprocal.” She said that this was 
done to ensure that there would be adequate 
consideration for the conditions on which co- 
Production agreements were made She had 
made inquiries about similar agreements between 

rance and Italy, and it was not so simple as 
it appeared. There was, for instance, the ques- 
tion of considerable state support for films in 
some countries and not in others. In any agree- 
ment that might be made Britain must have 
equivalent benefits. There should also be real 
reciprocity in exports allocated between the 
joint producing countries: and a “ balancing ™ 
of films over six or 12 months. 

Mr. Rodgers When we enter into these 
reciprocal arrangements uu is the intention of 
the Government to bring benefits to both parties 
It-is up to us to see we get a fair bargain 

It would, however, he added, be wrong to put 
the details of these arrangements into the Bill 
Existing agreements between European countries 
for co-production films made provision for a 
Periodical review of the progress made so that a 
running check could be made of benefits accruing 
to both parties. On this assurance he hoped Mrs 
White would withdraw her amendment 

Mrs. White said she would if she could be 
told more about the machinery of review, but 
Mr. Rodgers said he could not talk about it 
ut the moment 

When Mr. Swingler and Sir L. Plummer also 
pressed for more information, Mr. Rodgers said 
Broadly speaking, the organisation responsible 
for seeing that there is adeouate reciprocity 
between our producers and film producers in 
other countries would be the mixed commission 
consisting of officials of the two countries, who 
would meet from time to time 

Mrs. White then withdrew her amendment. 

Sull on Clause 10, Sir L. Plummer moved 
deletion of the word “ organisation from the 
Phrase “any international Organisation or 
authority.” He wanted a definition of an inter- 
national organisation: it was a very loose term 

Mr. Rodgers replied that the wording used in 
the Bill actually followed that in the Import 
Duties Act, 1958 

The amendment was negatived 

Mr. Rankin moved his amendment to the effect 
that, before an order in Council was made 
regarding a co-production film. the President of 
the BoT should consuk the Films Council. This 
was a safeguard for members of trade unions 
and others in the industry 

Mr. Rodgers replied that it would not be right 
to ask the Minister to consult anyone before 
implementing an international agreement In 
practice, however, it would be the definite inten- 
tion of the BoT to keep in close touch with 
trade opinion and to consult the Films Council 

The amendment was defeated by 15-8. 

Mrs. White’s amendment reducing to § per 
cent. the amount of old material that could be 
used in a new feature film, was resisted by the 
Solicitor-General, and was defeated 17-9 

The new sub-section to Clause 12 (amendment 
of register) was moved by FE. C. Redhead, who 
explained that it was aimed at providing pro- 
tection for the exhibitor who might be induced 
to give an undertaking to accept delivery of a 
film under its current amended form of regis- 
tration, which he otherwise would not do if he 
were aware, at the time of the previous details 
and history of the film in respect of its original 
registration 

The Solicitor-General replied that this amend- 
ment appeared to meet a real need in preventing 
a dishonest renter from taking advantage of the 
Clause as it now stand. He would undertake 
to put down an amendment on the Report stage 
which would give effect to this point, but he 
could not accept the maximum penalty of £100, 
because it was out of line with the maximum 
penalty for which a renter was liable in similar 
circumstances under the 1938 Act. 

The Committee then adjourned. 


' 
f 
i 
i} 
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| Sundays At present programmes commence a 
Carl Foreman urges: PREMIERE SET FOR 5 pm 

CTBF.—David Stevens addressed the meeting 

‘ ROYAL BALLET ' on the tl-signature scheme of the CTBI He 

said the fund had »verspent ts ncome b 

abandon boycott A f 1 . } + 19 000 last. me | ; ad tl 7 O00 the oan teteon 

ull-scale charity premicre will be given i aS a serious position which co not con 

AN ARGUMENT for the abandonment of to The Rank Organisa ons 2 hout 12 » Rng He wes cn te peek al ak proposed 

the threat of boycott of producers who sell films m : 


to television has been made by Carl Foreman 
in a letter to FIDO 

Carl Foreman stated he understood that a 
boycott of Stanley Kramer was under consider- 
ition following the sale of some of his films 
to the BBC 

However, it is pointed out that, since it was 
igreed to delete the embargo clause from the 
FIDO agreement, the question of boycott was 
now a matter solely for the CEA 

On Monday, CEA headquarters had not re- 
ceived a copy of Carl Foreman’s letter and it 
was understood that the question of 
Kramer was not under consideration. 


Stanley 


The letter 


Here is the text of Carl Foreman’s letter 

1 understand that you are considering a boy- 
cout of Mr. Stanley Kramer, as a result of the 
sale to the BBC of the films: “The Men,” 
‘Cyrano de Bergerac’ and “ High Noon,” and 
hat you are to act on this matter at your 
meeting of November 26. I am writing to you 


to urge that this ill-conceived and ill-advised 
ichon be abandoned 
For your information, world theatrical and 
television rights to these films were sold long 
vefore your Organisation was established The 
recemt sale of these films to the BBC was an 
dependent action on the part of the present 
owner of ese rights. Therefore, [ cannot see 
how you propose to justify a boycott now for 
iction taken prior to your own organisation 
ul the establishment of your present policy, 
unless you intend to boycott every production 
company anywhere which has, in the past, sold 
films to television 
For your further information, | was a major 
icipamt in the rights to these films. As it 
yppens, | disapproved of the sale, on principle, 
1d fought against it, but | was powerless to 
evemt ut. Nevertheless, | am certainly gutlty 
issociation. Moreover, | have received, and 
Minue to receive, my share of the profits from 
s sale. Consequently, if you boycott Mr 
Kramer, it woukd seem that you must boycott 
r¢ as well, even though I was an unwilling col- 
orator in the enterprise. And if you boycott 
rc, you will be boycotting Columbia Pictures, 
ong with me 
Further, Mr. George Glass was the third part- 
in the company (now dissolved) which pro- 
duced the films in question. Therefore, Mr. Glass 
should be boycotted, too. But Mr. Glass is now 
ssociated with Marlon Brando as a partner in 
Pennebaker Productions, and any boycott of Mr 
Glass’s productions will affect both Brando and 
Paramount Pictures, who are innocent parties 
How far will the boycott extend? Where will 
it stap? 
For the record, I must tell you that I am 
most sympathetic to your general problem, for 
is the problem of all film producers as well 
is exhibitors. I feel, and have stated so publicly 
on many occasions, that the sale of feature films 
» television was and is stupid and suicidal. 
But this practice will not be prevented by a 
boycott or a blacklist, however attractive and 
potent such weapons may anpear 
beg vou to consider, before it is too late, 


minutes long, “ The Royal Ballet ” on Jan 


uary at the Columbia Theatre, London 
The proceeds will go to the Royal Ballet 
School 


“ The Royal Ballet.” ul Czinner pro- 
duction in Eastman Color, features Margot 
Fonteyn, Michael Somes and members of 
the Royal Ballet. kt includes “* Swan Lake 
Act Il, * Firebird” and “* Ondine 


tha. any boycott or blacklist within the film 
industry is not only antipathetic che demo- 
cratic way of life but is self-destri is well 
From my own experience, I can tell you that 
such blacklists are only temporarily successful, 
and that the victory, if any, of the blacklisters 
is a Pyrrhic one 


Writers pledge 
mutual support 


MEMBERS of the 700-strong Television and 
Screen Writers’ Guild have g their executive 
council authority to sign th filiation agree- 
ment with the Writers’ Guild America This 


move, made at the British Guild's annua! meet- 
ing last week, means that w s on both sides 
of the Atlantic will support h other in their 
negotiations for better condit s and rates 

It was reported at the me g that, after five 
years’ delay, negotiations had started with com 
mercial TV programme cont: iciors, and It was 
hoped that a basic minimu iwreement would 
be signed within a few months 

The Guild was also negot 1 with the film 
producer organisations and h TV film com- 
panies in a bid to establish royalty principle 
for British writers in both fecture and TV films. 


CEA BRANCH REPORTS 


Support for ban on 
Selznick films 


HAMPSHIRE, — The November meeting 
agreed to support the head office recommenda- 
tion not to book Selznick films which have 
been sold to television 

Bookings.—On a head office request for 
reports of cases where small exhibitors were 
unable to obtain bookings of certain films, it 


was decided to submit examples of films which 
were restricted to six-day bookings, to the dis- 
advantage of situations where twice-weekly 
change of programme was the practice 

S.0 Levy.—Members were told that an appli- 
cation had been made to Dorset County Council 
for a reduction in Sunday-opening charity levy, 
and that CMA and ABC, the only members with 
cinemas in Salisbury, were applyimg to the local 
authority there for permission to open earlier on 


wall of signatures” in the Glebelands exten- 
sion, which would preserve the name of every 
contributor 

The meeting, however, was strongly critical of 
the scheme, and decided with regret that they 
could not support it 

The meeting also su; 
ought to derive more 
premieres in London 

AGM.—The next branch meeting will be the 
innual meeting, to be held at Bournemouth on 
January 27 


ested that the CTBI 


benefit from charity 


Competition from 


Post Office 


NORTH STAFFORDSHIRE. Allegations 
that the general public was being admitted—at a 
charge of a shilling—to film shows at the Yarn- 
field Post Office Training School were heard at 
Wednesday's monthly meeting 

Mrs. E. F. Cooke said she understood that 
shows in 35-mm. and CinemaScope ratio were 
being given on Sundays—although it was under- 
stood that Sunday opening had not been granted 
in the area 

It was felt these shows constituted unfair com 
petition and it was decided to seek the 
of the general secretary 

The secretary reported that the Newcastle 
under-Lyme Town Council had resolved that 
the question of the amount of Sunday opening 
contribution should be reviewed in twelve 
months time 


udvice 


Doubts about new 
licensing laws 


SCOTTISH.—Should the CEA make official 
representations to the new commussion appounted 
to consider the Scottish hcensirg laws or leave 
the matter to individual member The question, 
ilready considered by the Glasgow and West of 
Scotland Section, came up for Ciscussion at the 
branch's meeting last week at Green's Playhouse 
Glasgow 

The Glasgow decision, said ciairman Dennis 
McGee, had been to leave the subject to indi 
vidual members. But other exhibitors felt differ 
ently, he added. Edinburgh Se tion was divided 
on the issue and it was thowht mu might be 
wise not to make any decrion until I was 
known if the cinema was involved 

lt was decided that the banch should take 
no action until more informs tion was «available 

Production levy.——-Commen! ng on the produc 
tion levy and the association sub-committee ap- 
pointed to look into the juestion, chairman 
McGee urged exhibitors * sive all the infor 
mation you can as someth w must be done 
vbout this levy.” 

George Singleton commente that the levy had 

served its purpose” and it was time for new 
thought on the matter. Exhibit »rs, he said, could 
no longer afford “ this subsid) ” and the Board 
of Trade should be told that the Government 
must, in future, find the money 

George Gilchrist remarked th t exhibHors were 


paying money to guarantee the profits of 


uggestion that bus fares should be reduced after 
6 pm for people coming into town to the cinemas 
had been turned down by the Glasgow Trans- 
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otners 
The secretary was instructed to send a fact 
seeking questionnaire—to be returned before the 
ext meeting—<o all Scottish branch members 
Transport.—-lt was reported that the branch's 


port Department as financially impossible. Also 
v¢ department had decided that no special buses 
coud be provided to take people home after the 
cinema 


French study special 
problems of ECM 


PARIS 


Singleton said an experiment carried 
the Citizens Theatre had been quite succe 
from the cinema's point of view but 
not been economical for the transpor 
ment and the service had to be disco 

Annual meeting.—-The branch's annu 
li be held in the Grosvenor Restaura 
Street, Glasgow, on Wednesday. Ja 
xl vou 
meeting. 
Wedn sday 


mec } 
h representatives of the 


will be on Februar 


ranches 
M Degand, of the 


nd a representative of the 


AIC BRANCH REPORT the meet 
was to ask M 


tor-Gencral! of the 


Ruling sought on 


Ihe second was to establish a list of problems 


fax rebates M y the inclusion of the cinema into the 


Nation European Common Market, to enable 
ice the list before the 
Xt meeting of the Strasbourg European Parlia- 


INFORMATION ¢ M. Corniglion-Molinier to pl 


CLA oO ) 
nentary Assembly 


+ + + 


DELAFON Dx General of 


ws’ Federation, told me that the Federa- 
ss called for Wednes- 
Mutualité Hall in Paris 


ex ordinary cong 


the problems facing 


1960, and the new 


measures planned by the 


Aid Fund comes to an official end 


Y 


+ + + 


ANDRE MALRAUX 


Afl ncluding the cinema. made 


ived by loans. and was far more 
show French films in medium 
medium-cl 


script-censorship was out of 


1a 
nd that France should create “ houses 
films 
d. * When they have seen those films 


5 


for youth to see the 100 best 


efu o see the films you criticise,” 


x concluded 


was referring to criticism made by a num- 
Chairman of the Cultural 
attacked 
id Autant-Lara’s latest film. “ The Green 


f MPs. M. Durt 


Committee, had for instance 
, 


MAKE A DATE NOW! as indecent and impudent 


to see debate André Beaugitic, 


mH ol 
attendance 


where 


concentrated 
irs 1949 and 1958 said, 


“SOLOMON AND SHEBA”’ Os Se. 


AT THE ASTORIA *KINOPANORAMA 


nerama is meeting with outstanding 


Immediately after the Brussels mect- 
ng of the “ European Parliamentary Group for 
Cinema,” the group's vice-president, French Sena- 
or Edward Corniglion-Molinier, called a meeting 
Next Nex sa n his Paris office to discuss the European situation 
industry's main 


National Cinema Centre, 
Socialist TU attended 
ng which took two important decisions. 
Fourré-Cormeray, 
National Cinema Centre 

rust one of his aides with the special task of 
wdinating and studying European problems. 


Govern- 


Minster of Cultural 
the following 
n the course of the budget debate in 
! Assembly. He said that small exhibitors 


ss foreign films in luxury 


speaking 
ft Assembly's Finance Commit 
med the inroads TV was making into 


The attendance drop is as high as 24.5 per 

n the largest number 
as against a 
drop for the whole of France 


the Russian version of 
suc- 


cess in Paris with its first show “ Two Hours in 
the USSR.” 

With a seating capacity of 809, the cinema had 
101,527 patrons in 45 days, thus making an index 
of 87.2 per cent. for the sixth week as against an 
attendance index of 88.1 per cent. for the first 
week. 

+ + + 


STATISTICS published by the National 
Cinema Centre show that 55 per cent. of France's 
box-office takings come from 28 urban centres, 
each with over 100,000 inhabitants.—-Henry Kahn, 


US films decent 
says Legion 


NEW YORK.—The annual report of the 
National Legion of Decency is a signal endorse- 
ment of the standards of decency maintained in 
films by the American motion picture industry, 
states Ken Clark, vice-president of the Motion 
Picture Association of America 

The administration of the industry's system of 
self-regulation of motion pictures and of adver- 
tising comes under the Motion Picture Associa- 
tion. 

The Legion of Decency finds that 85 per cent. 
of Hollywood's films are morally unobjectionable 
for some age brackets of the American 
audience.” Clark said. “ Therefore, six out of 
seven Hollywood films fall in this category. The 
Legion did not condemn a single American film. 

* The Legion's report demonstrates what we 
know from our own Production Code operations 

that, contrary to occasional _ ill-informed 
charges, there is certainly no trend toward in- 
decency in American films. The actual report of 
the National Legion of Deoencgy speaks un- 
mistakably on this point. 

“It is also significamt and noteworthy that the 
Legion finds that less than 15 per cent. of Holly- 
wood motion pictures are, in fact, morally 
objectionable even in part for all. The year’s 
increase in the category of partly objectionale 
films was less than one per cent., according to the 
report. To be precise it was only 66/100ths of 
one per cent. 

“ This impressive record is, above all else, a 
tribute to the sense of public responsibility of 
Hollywood producers in making films for 
America and for millions of cinema-goers 
throughout the world.”’—L. Coulter. 


RKO MERGER 
IN HOLLAND 


The Dutch RKO company and Actucel Film 
of Holland have signed an agreement to com- 
bine operations in that country The new 
company will act under the name of Actueel 
Film 


Simon Israe], who was general manager for 
RKO in Holland, has been appointed general 
manager of Actucel Film. New address of 
the company is Keizersgracht, 698 Amster- 
dam (C). 
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Edited by JOSH BILLINGS 


New films at a glance 


R. T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Big Operator, The ... 88min. (A) Mickey Rooney ... Full-blooded Metroscope political melodrama Good “ red meat” (C) 
(MGM)—U.S Steve Cochran hingeing on ding-dong struggle between a 
Mamie Van Doren savage, grafting union boss and incorruptibles. 
Action lusty, characterisation sharp, domestic 
asides moving and climax both salutary and 
suspenseful 
‘Desert Mice _... ... 83 min. (U) Alfred Marks ... Giddy Service burlesque concerning ranker officer's Capital British light book- 
(Rank)—British Patricia Bredin hostility towards ENSA concert party in France ing (CC) 
Sidney James and North Africa during World War ll. Cast 
versatile, gags bright and. breezy, desert back- 
grounds convincing, songs catchy, and climax at 
once hilarious and exciting 
Girl ofShame _... ..» T9min. (X) Sabina Sesselmann Sex melodrama about a young girl's “ fall’’ and Reliable Continental 
(Miracle)—German Joachim Fuchsberger tragic and untimely death. Story somewhat “ double bill” (NC) 
Helmut Schmid squalid, but acting sound, near-nudity asides 
exploitable, theme song catchy and English 
sub-titles adequate 
tHorse Soldiers, The ... 118 min.(U) John Wayne . Large scale De Luxe Color Civil War melodrama First rate action enter- 
(United Artists)—U.S William Holden dealing with forthright Union Army colonel and tainment (CC) 
Constance Towers young doctor who clash during deep penetration 
into enemy territory. Male co-stars equally 
matched, sentimental and comedy by-play apt, 
highlights spectacular, locale authentic and 
camera work outstanding 
*Kill Her Gently ... 62 min. (A) Griffith Jones Crime melodrama describing efforts of unbalanced Ticklish British booking 
(Columbia)—British Maureen Connell husband and escaped convicts to dispose of (C) 
Marc Lawrence former's rich wife Story unsavoury, acting 
indifferent, direction weak and staging modest 
tOregon Trail, The .. 86min. (U) Fred MacMurray CinemaScope and De Luxe Color outdoor melo- Artiess action second (C) 
(20th Century-Fox)— U.S William Bishop drama recording reporter's experiences on early 
Nina Shipman wagon train. Plot untidy, treatment slipshod, 
characters transparent, and backgrounds phoney 
Senior Prom. in ... 82min. (VU) Jill Corey ... Collegiate comedy musical about student who Good " second,” especially 
(Columbia)—U.S Paul Hampton becomes hit disc star and wins attractive co-ed. for teenagers (CC) 
Tom Laughlin Triangle basic tale adequate, young players 
eager, numbers catchy, and guest stars popular 
"Stranglers of Bombay, 80min. (A) Guy Rolfe ... Exuberant Megascope period adventure melo- Cast-iron British gimmick 
The Alan Cuthbertson drama vividly illustrating British East India offering (C) 
(Columbia)—British Jan Holden Trading Company officer’s one-man war on 
fanatical stranglers. Acting competent, direc- 
tion resourceful, martial asides touching, grue- 
some highlights realistically staged, and fade-out 
showmanlike 
*Touch of Larceny, A ... 91 min.(U) James Mason Triangle comedy concerning alert, though impe- Grand good British star 
(Paramount)—British Vera Miles cunious, naval officer's spy scare plot to “ raise light booking (C) 
George Sanders the wind Story original, characterisation 
neat, feminine angle compelling, dialogue 
smooth and twist ending effective 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
* BRITISH QUOTA PICTURE TIN COLOUR 
The Horse Soldiers based on fact, is reminiscent of Boys’ Own officer, to take three Cavalry regiments and at- 
Paper,’ but its cliches are put over with such tack Newton Station, a Confederate stronghold 
United Artists. American (U). Photographed in verve by the box-office male co-stars that interest three hundred miles away. Major Kendall, a 
De Luxe Color. Directed by John Ford. Featur- is well maintained, A slight love angle and appro- medical officer, joins the outfit, but Marlowe has 
ing John Wayne, William Holden and Constance priate humour interleave its spectacle, and there little time for soldiers who don't carry arms. 
Towers. 10,759 feet. Release January 11, 1960 is a catchy theme song, “1 Left My Love,” for They halt at a plantation and Hannah, a South- 
LARGE-SCALE Civil War melodrama, superb- good measure. Whatever sophisticates’ reactions, ern belle, offers them hospitality, but later Ken- 
ly photographed in De Luxe Color. Adapted it's bespoke mass and juvenile fare. First-rate dall catches her eavesdropping on important 
from Harold Sinclair's book, it hinges on antag- action entertainment discussions. Marlowe spares Hannah's life, but 
onism between a rugged Union Army colonel Story.—At a crucial point in the Civil War, compels her and her coloured maid, Lukey, 
and a conscientious medical officer during a Ulysses S. Grant, the Union General, orders to accompany the troops. Before long, Hannah 
hazardous mission in enemy territory. The tale, Colonel Marlowe, a husky, leathery-faced field continued on page \7 
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David Kingsley, managing director of British Lion, and Leslie Faber, general manager, have just completed a tour of the provinces meeting exhibitors 

und salesmen and speaking about the company's 1960 product line-up. They are pictured at the Manchester reception. Left to right (top): B. Downs, 

Mrs. B. Downs, J. Brennan, L. Faber, J. Moorhouse, D. Kingsley and G. B. Snape. Left to right (bottom): R. Ward, H. Bickerton, S. Morley, T 
Robinson and Mrs. S. Morley 


BRITISH LION CHIEFS PROVINCIAL TOUR 


ningham: (left « sht), Mr. Morley (Southern Supervisor), Alf May, Mickey Dent, David Kingsley. Newcastle: Group including Mr 
ngsiey, Leslie Fat Lord and Lady Westwood, Mr. and Mrs. Wilson, W. Craven, Mr. and Mrs. S. C. Millar, C. Lane, Mr. Clavering. 
|: Mr. and Mrs. Kingsley, L. Faber, Arthur Askey, Mr. and Mrs. J. MacArie, Mr. and Mrs. T. Wood, Mr. Levy. Leeds: Left to right 

Owen (salesman), J. Goldstone, G. Hylton, J. Smart (manager), W. Eckart, Mr. and Mrs. Whincup, Mrs. Freeman, R. Freeman 
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latest. Tomorrow, “The Horse Soldiers "’ 


(United Artists) takes over. It’s star-decked 
ey Civil War melodrama, staged on a massive scale 
+ + + 
“I'M ALL RIGHT, JACK” (British Lion 
British) is now in its seventeenth West End 
week Naturally, its te One, 


receipts at Studio 
Oxford Sireet, are dropping a little, but ‘they're 
still mighty fine. 


by JOSH BILLINGS + + + 


THAT delightful musical, “ Gigi ’’ (MGM 
CinemaScope), continues to play to near-capacity 


nt it business at the Ritz. There are a few empty 
P > in 4 n. l yegin s = 
West End a lengthy money —. _, a s > seats in the first houses, but advance bookings 
ccember 21, a ss - 
suburban tour on ecembe 1 can't adtentn a aill-aas Sate: dame. 
see anything to beat it. But Not For Me 


(Paramount—VistaVision), a comedy starring — + + 


. . > he Pl , xt ac- 

(HESE days I'm finding it increasingly diffi-  *8cless Clark Gable, is the Plaza’s next attrac FAKINGS are down during matinees at the 
cult to describe pictures in a single word. Take = ‘°": Astoria, Charing Cross Road, for * Solomon and 
“ Expresso Bongo ™ (British Lion—British). The + + + Sheba * (United Artists—Super Technirama 70), 
atte cane 6 aie, Set S ee © So HAVING experienced a profitable three weeks Dut only temporarily. A bumper Christmas trade 
show business melodrama, with songs. As the with United Artists’ “double bill,” “ The Four is assured. 

— opened, E too, Sett & was pure satire, bet Skulls Of Jonathan Drake and * Invisible + + + 
thought twice when the skulduggery over the Invaders,” the London Pavilion is sticking to 


youne singer's contract began. . strong medicine. On Friday The Stranglers THE SAME goes for “ South Pacific " (Twen- 
By the time the full picture had emerged, | Of Bombay ” (Columbia-Hammer—Megascope tieth Century-Fox—Todd-AO) at the Dominion, 
was quite convinced that its depiction of life British), exuberant “blood and guts” set in Tottenham Court Road. London's longest run, 
and around Tin Pan Alley was too true to Jriy nineteenth century India, arrives. It bears t's far exceeding break figures and is all geared 


— the label or oy , in A. certificate, but puts many an X to for the Yuletide rush. 
er re “ 
ut whatever word you apply to xpress shame 


Bongo,” the film would stii! smell as sweetly + + + 
of certain box-office success. That's all that + + * COLUMBIA'S “Anatomy Of A Murder” 
matters! MGM’s “North By Northwest” (MGM— (Columbia) has begun to weaken at the Colum- 
+ + + VistaVision) has just completed a great season bia Theatre, Shaftesbury Avenue. A trial melo- 
it the Empire, the last week “cutting its own drama, it’s very adult and clinical and hardly 
THIS is not the best time of the year for the hroat’ on release. A fortnight hence, “ Ben ideal Christmas fare. ** The Royal Ballet ” (Rank 
unveiling or release of films, but a first-class Hur” (MGM—Camera 65) makes its debut British) opens at the Columbia Theatre on 


picture—and by that I mean one with something The super-colossal spectacle actually got a mar- January 7. That’s more like it! It should take 
sell—makes its own weather. Such an offer- vellous write-up in Ti Wonders will 1 packet 


ing is the aforementioned “ Expresso Bongo” never cease! 

(British Lion—British). It shot into the really + + + 
big money at the Carlton, Haymarket, over the 7? + + 
week-end. A renter seldom gets two smash hits 
n a row, but British Lion looks like being the 
rare exception. If I'm not very much mistaken, 
“ Expresso Bongo's”’ going to do another “I'm 
All Right, Jack.” Incidentally, * I'm All Right, 
Jack’ went out on the Rank circuit, and 
* Expresso Bongo’s ABC pigeon. What could 
be fairer? 


A QUICK look at the off-beat attractions 
THINGS didn’t look any too happy for the The Savage Eye" (Contemporary-American), 
Warner Theatre management when “ The Nun's ‘8 taking real money at the Curzon; “The 
Story (Warner-Pathe), the biggest success in Lovers” (Mondial—Dyaliscope—French) _ has 
the history of the house, w given its march- established itself firmly at the Cameo-Poly 
ing orders, but another winner, “The FBI Regent Street; “ Babette Goes To War” (Col- 
Story ” (Warner-Pathe), was quickly found. The umbia—CinemaScope—French) is definitely click- 
marathon crime melodrama has gone from ing at the Cameo-Royal, Charing Cross Road 
strength to strength. ind Gala’s * The Mating Urge * (American) and 
+ + + “Epic Hero And The Beast” (Russian) are 


+ + + scoring freely at the Cinephone, Oxford Street, 
DISNEY’S * Third Man On The Mountain ” 


gas bo ae een ae a MAKE no mistake, “ Lib (MGM—British) and the  eper Tottenham Court Road, 
rit é c c a Panera : : ‘ sinensis . respectively 
Expresso Bongo,” but it got off to a promising never let up at the Ode Leiceste Square. 
start at the Leicester Square Theatre. An ideal You can safely pin your hor o Dirk Bogarde’s continued on page 14 
1oliday and kids’ attraction, it won't, of course, 
ome right into its own until it takes to the 
oad on December 21. 


—— Have YOU sooxeo THESE 5 MONEV-TAKING 


THE SCRIBES didn’t exactly enthuse about 
The House Of The Seven Hawks” (MGM 
British), a modern “ who-dunnit.”” dealing with 
iried treasure, but it opened fairly well at 
1¢ Odeon, Marble Arch. Don't forget, it's 
ilso playing at the New Victoria and the Odeon, 
Tottenham Court Road, accompanied by 
Tarzan, The Ape Man” (MGM). Some 


opposition! 


+ + + 
20TH-FOX’S “ Five Gates To Hell ” (Cinema- 
Scope) is making a firm stand at the Rialto. 


Coventry Street, despite the fact that it’s been 
playing pre-release spots, together with ‘ Count 


Five And Die” (Twentieth Century-Fox GREAT cue ne 
CinemaScope), an exciting British _ thriller 

re-issue. There won't be a change of pro- WORLD. x 
gramme at the Rialto for at least another week wo a bie A 


+ - - 


NGLO AMALGAMATED FILM 
; DISTRIBUTORS LTD. 
ON THURSDAY, “The Five Pennies” , 


; . HAMMER HOUSE, 113.117 WARDOUR STREET, LONDON, WI Tol GER or ! 
(Paramount—VistaVision) leaves the Plaza after t , a 2 


' 


R BIGNESS! 


THE WORLD’S GREATEST | 
GROSSING MOTION PICTURE! 
CECIL B. De MILLE’S 


“THE TEN 
COMMANDMENTS" 


HAS ALREADY BEEN SEEN BY MORE THAN 


7 MILLION 


ENTHUSIASTIC PATRONS IN ONLY 
| BOS tearres iw Gr. BRITAIN: 


CONTACT YOUR LOCAL : P 
PARAMOUNT BRANCH MANAGER NOW é 
AND ENSURE YOUR FUTURE PLAYING TIME 


rOR BOX-OFFICE! 


DELIVERED TO YOU MONTH-BY-MONTH 
WITH PARAMOUNT CONSISTENCY! 


| THE OUTSTANDING SUCCESS OF THESE CURRENT RELEASES... . 


TARZAN’S 
GREATEST 
ADVENTURE 


GORDON SCOTT » ANTHONY QUALE 
SARA SHANE + NIALL MACGINNIS 
SEAN CONNERY + SCILLA GABEL 
TECHNICOLOR® (BRITISH) 


JERRY LEWIS 
DON’T GIVE 
UP THE SHIP 


A HAL WALLIS Production 
DINA MERRIL + DIANA SPENCER 
MICKEY SHAUGHNESSY 
ROBERT MIDDLETON 
Directed by Norman Taurog 


KIRK DOUGLAS 
ANTHONY QUINN 


in HAL WALLIS’ Production 


LAST TRAIN 
FROM GUN HILL 


CAROLYN JONES + EARL HOLLIMAN 


Directed by John Sturges 
VISTAVISION TECHNICOLOR 


TO BE FOLLOWED BY THESE GREAT PICTURES ON DATES ALREADY ae 


SOPHIA LOREN 
TAB HUNTER 
THAT KIND OF 
WOMAN 


also co-starring 


GEORGE SANDERS as The Man 


Produced by Carlo Ponti and NOV. 


Marcello Girosi * Directed by Sidney Lumet 30 


SENSATIONAL PLAZA 
RECORD BREAKER! 


DANNY KAYE 
THE FIVE PENNIES 


BARBARA BEL GEDDES 
LOUIS ARMSTRONG 


Produced by Jack Rose D EC : 


Directed by Melville Shavelson 
VISTAVISION” TECHNICOLOR + 21 


THE 
JAYHAWKERS 
A PANAMA and FRANK Production 
JEFF CHANDLER 
FESS PARKER 


NICOLE MAUREY FEB. 


Co-starring HENRY SILVA 
VISTAVISION TECHNICOLOR * 29 


SUSAN HAYWARD 
JEFF CHANDLER 
THUNDER IN 

THE SUN 


with JACQUES BERGERAC 
Produced by Clarence Greene 


Directed by Russell Rouse 
TECHNICOLOR * 


CLARK GABLE 
CARROLL BAKER 

LILLI PALMER 

n LEE J. COBB 


THE PERLBERG- SEATON Production 
BUT NOT 
FOR ME 


IVAN FOXWELL'S Production of 
A TOUCH OF 
LARCENY 


JAMES MASON 
VERA MILES 


GEORGE SANDERS 


Directed by Guy Hamilton * (BRITISH) 


THE MAN 
WHO COULD 
CHEAT DEATH 


A HAMMER Production 
ANTON DIFFRING + HAZEL COURT 
CHRISTOPHER LEE 
Produced by Michael Carreras 


Directed by Terence Fisher 
TECHNICOLOR ” BRITISH) 


DEAN MARTIN 
ANTHONY FRANCIOSA 
SHIRLEY MacLAINE 


CAROLYN JONES 
in HAL WALLIS’ Production 


CAREER 


Directed by Joseph Anthony 


PROVES BEYOND 
DOUBT THAT EVERY 
EXHIBITOR CAN 
HAVE CONFIDENCE 
IN THEFUTURE WITH 


| PARAMOUNT! 
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YOUR FILMS—continued 


On release 


THE GENERAL relea 
tions, taking a knock and 
to say re cash custom 
Christmas shopping 
(MGM-—Vista Vision) 

ouble in weathe Fed 
got Alfred H 
led 


UMBIA’S 


Hk WAY 


dou 


Hous 


MIRACLI 
ch), has de 
box-offic 
Karim 


ind makes 


mm 
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For 


‘Success in the 60's is 
Paramount's prediction 


s the prediction of 
Hutchinson, the com- 


in the United King- 


box-office bs Cecil B 
The Ten Command- 


the public demand for DeMille’s 

it arrangements have been made 

to be shown—for the third 

the Plaza Theatre, London, where it 
n for a short season on December 31. 


immediate gen elease are three 


diversified subjects affording entertainment of 


w desp ( 


Woman 


Sophia 
S der 

Th 
duct 


Rouse 


id appea One is “ That Kind of 

a Ponti-Girosi production with 
Loren Tab Hunter and George 
s heading the cast 


t} 


he Sun a Seven Arts pro- 


under in 


ym in Technicolor directed by Russell 


stars Susan Hayward and Jeff Chandler. 


Hammer production 


m release a ‘ time is “ The 
o Could Ch th.” a Hammer 
Slarr nion Diffring Haze! 
Chri 
Kaye's new picture, “The Five 
tt ‘ Red Nichols, 
d box-offic ord London's Plaza 
4 ised on 


ind 


g-Seaton 

gay. roman- 

Dic Carroll 
Copp 

is Hal Wallis’s 

ibly dedicated 


nthony Franciosa 


Frank 
( Vision. stars 
irker and Nicole Maurey 
ion A Touch 
headed by James 

G 4 ree Sanders 
nk production is * Lil 


isical comedy version of 


rs repea heir roles 
ncluding Ps Palmer 
Parrish, Stubby Kaye 
Hayes, Ju Newmar 


Anthony Quinn ar 
a Ponti- 

G rge Cukor 

* Visit to a 

ibout an 


space who comes 


iT 1 the director 
Pennebaker produc- 

Technicolor 
made in Austria 
Pont-Girosi pro- 
Technicolor, with 
er. John Gavin 


ren co-star n 


“Bay of 


Naples,” with Vittorio De Sica also starred. 

Ihe latest Dino DeLaurentiis production for 
Paramount release is “ Jovanka and the 
Others,’ which tells the story of World War 
Il from the woman's viewpoint. Filmed in 
Italy and Austria under Martin Ritt’s direc 
tion, the cast includes Silvana Mangano, Van 
Heflin and Barbara Bel Geddes. 

Tony Curtis and Debbie Reynolds are 
starred in “ The Rat Race,” a Perlberg-Seaton 
production 

Jerry Lewis's production of * Cinderfella, 
in which he aiso stars, is a modernised version 
of the old fairy tale in Technicolor 

Alfred Hitchcock's “ Psycho,” starring Janet 
Leigh, Vera Miles and Anthony Perkins, is 
described by the producer-director as the most 
unusual and “ shock'ng ™ picture of his career 

Perlberg-Seaton’s “The Pleasure of His 
Company,” based on the stage success, stars 
Fred Astaire, Debbie Reynolds, Tab Hunter 
ind Lili Palmer. George Seaton will direct 

Another Jerry Lewis starring subject will be 
“ The Bashful Bullfighter.” a comedy which 
Norman Taurog will direct. 

Elvis Presley will star in the Hal Wallis pro- 
duction, “* Cafe Europa.’ 

William Holden, signed to a new seven-year 
contract by Paramount, will star in “ The 
World of Suzie Wong.” 

Holden will also star, with Lilli Palmer 
h Perlberg-Seaton production, “ The 
Counterfeit Traitor.” 

Audrey Hepburn’s next picture for Para- 
mount will be the starring role in an untitled 
Hal Wallis production 

Alfred Hitchcock will produce and direct 

No Bail for the Judge,” 
Hepburn 

Breakfast at Tiffany's,” is a Jurow- 
Shepherd production based on the novel by 
Truman Capote 

Ingrid Bergman will star in A Child is 
Waiting.” a Panama-Frank production to be 
made in England 


starring Audrey 


Important pictures 


Important pictures to be produced by Henry 
Blanke and by Alan Pakula are soon to be 
innounced. William Hawks will produce 
“The Blue Mustang,” from the best-selling 
novel by Clay Fisher 

* Melody of Sex,”’ written and to be pro- 
duced by Henry and Phoebe Ephrom, is based 
on the book by Max Catto 

Paramount has also signed Roger Vadim, the 
talented French director who discovered 
Brigitte Bardot and directed her most success- 
ful pictures. He is due to direct “* Blood and 
Roses,” a tentative title for a film to star Mel 
Ferrer and Elsa Martinelli, and also * Satan 
(tentative title) 

* The Slender Thread.” to be produced by 
Siuart Miller from the new popular book by 
P. J. Merri have Stella Stevens in the 
feminine lead 

The novel by Han Suyin, * The Mountain 
is Young,” is to be filmed by Paramount in 
Nepal, the remote kingdom of the Himalayas. 

Another production by Dino DeLaurentiis 
imnounced for Paramount release is “* Under 
Ten Flags.” the cast of which will be headed 
by Van Heflin and Charles Laughton. 
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FROM the first floor office at Beaconsfield— 
where they have been in residence less than two 
years—Julian Wintle and Leslie Parkyn get that 
warm glow of seeing success wherever they look. 

On the walls are framed stills from Tiger 
Bay ” and “ Blind Date "—pictures which made 
their bank managers as happy as the critics. 
Through the window they can see the builders 
working on the new sound stage which next 
March will double the studio’s already capacity 
commiuments. 


This feeling of prosperous expansion which 
has been established so rapidly at Beaconsfield 
is based almost entirely on the success of the 
‘international subject "—the subject which is 
modified and adapted so that it has an auto- 
matic entrée into the wealthy foreign markets. 

lt is a 
present 
Parkyn. 

Said Julian Wintle: 


form of film 
form is a 


making which in its 
speciality of Wintle and 


“ The whole pattern has 
changed. Each week we get upwards of a dozen 
books or original screenplays offered to us for 
first feature treatment. Six or seven years ago 
we could have safely gone ahead and filmed 
three-quarters of them. 

“ Today only two or three would stand up- 
and they would have to be very carefully 
adapted with a new type of audience in mind. 

“* Blind Date’ is a case in point. I had that 
property when | was at Pinewood. K was a 
straightforward * B’ picture—a cops and robbers 
story. Rank didn't want to make it 
it was too small, too 
it was then. 


because 
unimportant And so 


But we saw in it the basis of a good inter- 
national story We discarded the American 
main character (American difficult ; 
the lesser ones don’t mean a thing and the top 
ones cost nearly as much as the production) 
and brought in Hardy Kruger. Not only did 
he improve the picture, but he automatically 
opened up the Continental market. 


irtists are 


‘We added a new dimension to the charac- 
ter of the policeman and got Stanley Baker to 
play it. And to make sure we had an important 
picture we brought in a top director. Joe 
Lasey.” 

Which is why the picture that started life as 
a “ B” thriller not only turned out a box-office 
success here and on the Continent, but won a 
profitable American distribution deal with 
Paramount. 

Wintle and Parkyn are now making “ Circus 
of Horrors” as part of their multi-picture deal 
with Anglo Amalgamated. This, too, is cast 
(Anton Diffring, Erka Remberg, Yvonne 
Monlaur) internationally, and marks Independent 
Artists’ first excursion into the horror field. 

“Anglo asked for a 
Wintle, “and we thought this one, with its 
contemporary and credible setting, was the one 
we could do best. 

“It ts a subject in which the horror arises 
naturally from the story. I don't think we 
would like to make one of those pictures where 
someone thinks of a couple of gruesome kill- 
ings and then builds a screenplay around them 


horror subject,” said 


* At first glance I suppose this seems an out- 


by BILL EDWARDS 


of-character picture for us, but I can 
you we are making it with the same care as 
we made, say, * Tiger Bay.’ ”’ 

* Circus of Horrors,” scripted by George Baxt, 
is directed by Sidney Hayers in Eastman Color 
and spent three weeks on location at Billy 
Smart's circus before returning to Beaconsfield, 
where art director Jack Shampan has designed 
a large-scale replica of the big top. 


assure 


- + + 


BRYANSTON'S fifth picture—a co-product on 
with Paramount before the cameras in 
January. It is George Brown's production, * He 
Stole a Million.” an origina! story by Spanish 
writer Antonia de Leon which Brown discovered 
when making Tommy the Toreador.” 

Production will start with five weeks 
in Valencia followed by ir 
field. Charles Crichton will 
which tells of a young boy 
steals a million pesetas in 
to help his parents. 

Both Brown and Crichton will aim at maxi- 
mum realism, adopting reporting tech- 
niques with the probable use of hidden cameras 

No casting yet. Brown says it will have an 
international flavour, but Ht is unlikely there will 
be any major importations from Hollywood or 
elsewhere 

Paramount will handle the 
tribution in territories not cover 


goes 


location 
Beacons- 
direct this 
who inadvertently 
misguided attempt 


teriors al 


story, 


news 


world-wide dis- 
ed by Bryanston. 


7 + + 


THREE technical advisers 
to “ The Trial of Oscar Wild 
duction for Eros 
Hughes is now preparing 

They are Vyvyan Holland, son 
Lord Cecil Douglas and the 
berry 


been appointed 
the Viceroy pro 
which lirector-writer Ken 


of Oscar Wilde 
Marquis of Queens- 


Filming is scheduled to 


February |! 


ABPC on 


7 + + 


OSSIE MORRIS will photograph 
Carl Foreman’s £2 
Columbia which 
cameras in January 

Morris, photographed Foreman's The 
Kev" in 1957 will join Foreman and his pro- 
duction team on Rhodes for a 
of locations 


The Guns 
of Navarone,” million pro- 


duction for before the 


g0es 
who 


final selection 


+ + + 


LEON CLORE has resigned from the board 
of Countryman Films, the company which made 
“ Virgin Island.” He continues, however, with 
his two other companies, Graphic Films and 
Harlequin Films, and will operate from the same 
address: 1, Soho Square. 


+ + + 


PUBLICIST and author Freddie Oughton has 
set up a research service slanted to the. particular 
needs of television and feature producers 

Frederick Oughton Ltd., has at its disposal 


15 


researchers in this country and 
cover literary and records 
translations, 
receiving the request 


rbroad who can 
research, scientific 
rbstracts, within a few hours cf 

The organisation also embraces a ‘arge refer- 
ence library and photographic facilities so that 
copies of pictures can be supplied almost imme- 
diately to those who require them for 
pur Poses 


reference 


* One client,” says Oughton, 


about the 


*was working on 
a script Thames Bridges and cabled 
us from America for constructional details and 
1 number of anecdotes about the Thames itself 


* Yet another was writing a radio programme 
itbout Victorian fashions for an Australian pro 
duction and asked for detailed information about 
hair-styling. We were able to reply to both the 


same day with the information they required.” 


Oughton’s address is 19, Weech Road, London, 
N.W.6. Telephone: HAMpstead 0200. 


+ + + 


FOLLOWING the preliminary announcement 
that he is to film the book “ Streetwalker,” 
producer Paul Soskin has already had several 
distribution offers. 


Tomorrow, Friday, he flies to Munich with 
writer Wolf Mankowitz to discuss an offer from 
a leading German distributor 


“ The script isn’t completed yet,” said Soskin, 
“and Wolf will be able to explain exactly how 
we intend to treat the book.” 


+ + + 


DURING 17 years with The Rank Organisa- 
tion Harold Shampan, a member of the Kune 
Company of Showmen, has acquired more than a 
working knowledge of most aspects of the cinema 
He is now busying himself with British music for 
British films 


As general manager of Filmusic, Rank's newly 
acquired music publishing concern, he is con 
solidating its affiliations here and expanding 
them abroad. In its six months under new owner 
ship the company has more than trebled the 
number of copyrights on its books and consider 
ably stepped up the amount of broadcast material 

As its title implies F'lmusic is largely 
not exclusively 
music 


though 
concerned with film background 
ind Shampan tells me he is interested in 
selling the idea of music package deals to pro- 
ducers 


“ Once given a production's music budget,”’ he 
said, “* I can supply the composer 
tor, arranger, copier 


musical direc- 
etc., in fact take over the 
whole job. We have access to some of the best 
people in the world of film music, people with a 
real understanding of the medium 


* In addition to Rank productions we have al 
ready made deals with Anglo Amalgamated and 
Sydney Box Assoc'ates 


There indifference to the whole 
question of film music which we want to break 
down. Our aim, wherever poss.ble, is to supply 
music which is not only a vital part of the pro 
duction but is itself a good saleable piece 


seems an 


STUDIO FILM 
LABORATORIES Li 
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EDDIE SUTHERLAND last’ week 


finished 


9% films of his levision§ series Inter 

il Detective which he ’ making in 

-operati with A ssc ted British Picture 

( [ El dios The series 

which Arthu Fleming il idy bel 4 

syndic } ! Ss € d is cu ‘ily show 

ig New York l mal Deiective 

will be s ved by ABC evision on Decem 

t f i \KK has not vet secured sales 
| ils »¢ i<S i" iny 0 cl ‘ VI ! cle 


What are Sutherland's views about the present 
state of TY production? Said he: “ The time 
is hardly favourable to think about another tele- 
vision series. Principally because everything is 
in a turmoil in the USA. I certainly will not 
be making one, and, in fact, I hope to stay here 
and begin working on a feature film.” 


At Elstree ere s no definite ws f any 
| cw | c r 1966 
| f t only man who pp t 
b ! producti ind ever her “u ) 
Leslie Harris, director of 
lucti« for Independ Tel 
\ ( | H Id m was 
h ‘ < ed G 
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by TONY GRUNER 


former sales man for Screen Gems, as 
National Telefilm 
NTA, one of 
IV. distribution-production 
States, 1s planning 
a big sales offensive in the near future. And 
n picking Lomberg, they have selected one of 
he most experienced younger TV executives in 
he business It was not lack of salesmanship 
hat prevented more Screen Gems product being 
seen on either BBC or ITV 


European sales manager of 
Associates is a significant factor 
he most go-ahead 
companies in the obviously 
I 


channels 


With NTA company which has concrete 
plans for European co-production, ind interests 
he installation and equipping of new TV 
stations, and in feature films, Lomberg will be 
kept busy indeed. He brings to his new position 
extensive background in motion picture and 
levision film distribution in the UK and on 
Starting his film career more 


C ontinen 
! 15 vears ago with MGM, he 
RAF, then 


served in the 


re-joined MGM in the circuit depart- 
nent and became Lordon branch office man- 
wer and then London representative for that 


company's 16-mm. departmer 


Pictures as 


In 1948 he joined 
Columbia 


sales manager of Us 
lo-mm. department, later becoming the general 
sales manager In 1957, he was named Lon- 
don branch manager for Columbia, and a year 
] ok over from Jack Cron to take charge 
les operations for Screen Gems, under the 

| guidance of Mike Frankovich 
In his w position Lomberg will work with 
Sidney Kramer, director of foreign distribution 
f NTA id Vernon Burns, managing directo 

f NTA headquarters will be in London 
+ + + 

1 HEAR he programme by Associated 
Rediffusior “US TV on Trial which is 
] ZZ re niation this Fnday, has been 
d by ATV nd Granada on grounds of 
) he principle being that British tele- 
ym should no uminate the weird things that 

k lac Am n TV today 
U.S TV on Tria which deals with the quiz 
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* confessions and the akegations of corruption 
in US TV shows, is introduced by Patrick 
O'Donovan of The Observer. 

One wonders why Sidney Bernstein, who has 
often pionered new concepts in television and who 
has consistently sought to raise the sights for 
many of his shows, has turned down a remark- 
able piece of TV enterprise on the part of A-R. 


+ + + 


THE FIRST completely self-contained taping 
facility on the American standard to be 
developed in the United Kingdom has been 
announced by ATY, whose engineers, working 
under T. Macnamara, ATV's technical con- 
troller, and the research department of the Pye 
group of companies, plus a team of CBS experts, 
have developed a 525-line mobile unit. 

This is composed of equipment made by the 
Pye company in Britain and the Ampex Corpora- 


tion of America. This international television 
recording unit was launched last week in the 
presence of the French Ambassador, Jean 


cChauvel, and the American 
Hay Whitney. The 


Ambassador, John 
presence of the French 
Ambassador is a reflection of the interest of 
Radio-Television-Frangaise, have been in- 
vited to assist in the operation of the unit in 
France. 

Leslie Harris told me this week 
mean that we can encourage American companies 
and networks to make programmes in Briain 
which can be available for US transmission with- 
out any difficulues of conversion 

“ Previously programmes which were required 
for transmission in America had to be photo- 
graphed on film from the face of he television 
tube with an inevitable loss of quality. With the 
new unit, negligible loss of quality will occur as 
the tapes ean be sent direct in America for broad- 
casting without the 


who 


“ This will 


necessity for conversion of 


any sort.” 
Said Harris: * We already believe that CBS will 
produce a number of * Playhouse 90° produc- 


wons over here which can then be available for 
British as well as US transmission. We are also 
offering such programmes as the filming of the 
Vienna State Opera, sporting events throughout 
Europe, the production of four Shakespearean 
plays, and any other item of interest to American 
networks 

The unit consists of an electr 
tion convertor, jointly developed by ATV tech- 
nicilans and engineers from Radio-Television- 
Francaise, which for the first time will permit 
conversion of the French line standard of 819 
ind the European line standard of 625 to the 
American system of 525 lines 


onic high defini- 


The scene at the French Embassy in London last week when the French Ambassador and the American 


Ambassador “ 


launched "’ Associated Television's mobile television recording unit. Grouped before 
the first of the three 50-ton vans which were on show for the occasion are: 


J. A. L. Drummond, a 


director of the Board of ATV; Charles Collingwood, chief of the London Bureau of the Columbia 


Broadcasting System; 
Whitney; 


the French Ambassador, Jean Chauvel; the American Ambassador, John Hay 
Sir Robert Fraser, director general of the ITA; Terence Macnamara, ATV's technical 


controller; Val Parnell, managing director of ATV; Lew Grade, deputy managing director of ATV, 
and Norman Collins, deputy chairman of ATV 
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REVIEWS—contd. 


and Marlowe are drawn together, but Marlowe 
ind Kendall remain at loggerheads. Eventually, 
Newton Station is demolished, but the Con- 
federate forces try to block the retreat of 
Marlowe and his men. Marlowe then heads 
for Yankee-held Baton Rouge, also three hun- 
dred miles away. They reach a vital bridge 
over the Amite River in the nick of time and, 
after crossing it, destroy it. Hannah stays be- 
hind, but she and Marlowe look forward to 
meeting again at the war's end. Kendall, too, 
understands Marlowe better. 


Production.—The picture literally covers a 
tremendous amount of ground, but the terrain, 
although familiar, furnishes fruitful soil for 
spectacle. John Wayne is his own two-fisted, 
hard-riding self as Marlowe, William Holden 
proves an effective foil as Kendall, who by the 
way, anticipates penicillin, and Constance Towers, 
comMete with heavy Southern accent, makes the 
most of the romantic asides as Hannah. The 
supporting cast, headed by tennis champion 
Althea Gibson, as Lukey, is also hand-picked. 
It has comedy, as well as sentimental, touches, 
but the destruction of Newton Station, incidental 
forays, saloon fights, crude surgery in hastily- 
built hospitals and, above all, the race across 
ind the blowing up of the Amite River bridge 
are its main planks. The story may not be 
serialised in The Lancet, but is definitely the 

ninepennies’ "’ medicine. 


Points of Appeal. — Crowded yarn, vigorous 
characterisation, big gripping highlights, 
magnificent panoramas, marvellous camera work, 
De Luxe Color and U certificate. 


Stars, 


Desert Mice 


Rank. British (U). Featuring Alfred Marks, Pat- 
ricia Bredin and Sidney James. Produced by 
Dearden. Directed by Michael Relph 
Screenplay by David Climie. Director of Photo- 
graphy, Kenneth Hodges. Musical Director 
Philip Green. 7,472 feet. Release January 25, 1960 


Basil 


GIDDY World War II burlesque, given French 
ind North African backdrops. It concerns a 
ranker officer who is hostile towards ENSA, but 
finally collaborates with members of the much- 
maligned organisation and outwits Nazi desert 
commandos. The sallies, mostly at ENSA, are 
aimed at sitting targets, but a versatile and 
povular cast and a resourceful director see that 
the fusillade, punctuated by songs, explodes in 
laughs. Colourful and realistic settings, worthy 
of actual war epics, not only furnish sharp con- 
trast, but also amplify its down-to-earth fooling. 
Veterans and rookies of both sexes are certain 
to relish the show. Capital British light booking. 


Story.—At the start of World War Il, Major 
Poskett, an old-timer, and his unit enjoy life 
in a French village until Lieutenant Peter Rib- 
stone, an asinine subaltern, reminds the War 
Office of their existence by inviting an ENSA 
concert party to visit them. Poskett is furious, 
but the entertainers, including Bert Bennett, 
comedian; Gay Gordon, soubrette and come- 
dienne ; and Gavin O'Toole, baritone, duly arrive. 
The enemy's unexpected and swift advance cuts 
short the troupe’s stay, but later Poskett and 
Peter find themselves bound for the Middle East 
on the same boat as the party, “ strengthened ”’ 
by Susan, a pretty girl who makes animal noises. 
Once in North Africa, the ENSA “ gang,” with 
Poskett posing as an entertainer, embarks on a 
long tour of desert outposts. Poskett's immediate 
task is to trap Nazis masquerading as British 


and with ENSA’s aid the dizzy 
spectacularly completed. 


Production.—The picture makes occasional 
cracks at the Army through Poskett and Peter, 
but its main obiective is ENSA. Alfred Marks 
contributes a well-rounded comedy cameo as the 
irascible Poskett, Kenneth Fortescue amuses as 
the bungling Peter, Sidney James is in his element 
as Bert, Patricia Bredin heightens feminine in- 
terest as Susan, and Dick Bentley, Dora Bryan, 
Irene Handl, Reginald Beckwith and other scene 
stealers also have their moments The desert 
embellished with lavatory humour, 
cover a wide range, there are agreeable senti- 
mental touches, two new tunes and variations 
on “* Lili Marlene.” Its highlight, a hectic chase, 
prefaces the neat curtain. In short, hilarious “ Sea 
of Sand,” refreshingly free of malice or grit. 


assignment 1s 


sequences, 


Points of Appeal.—Bright tale, attractive and 
talented players, effective staging, songs, lively 
verbal cracks and U certificate. 


A Touch of Larceny 


British (U). Featuring James Mason, 
Vera Miles and George Sanders. Produced by 
Ivan Foxwell. Directed by Guy Hamilton 
play by Roger MacDougall. Guy 
Ivan Foxwell. 
Wilcox. 


Paramount. 


Screen- 
Hamilton and 
Director of Photography, John 
Musical Director, Philip Green. 8,253 
feet. Release March 1960 


SMOOTH and sophisticated, but not too 
subtle, triangle comedy, alternating between the 
Admiralty, Belgravia and remote Scottish 
island. It’s about an impecunious English naval 
officer who falls for an attractive 
and luckily “ raises the wind 
his reputation. It hasn't a lot of action, despite 
a Robinson Crusoe sequence, but James Mason as 
the * hero,” Vera Miles as th * girl,” 
Sanders as the “ other fellow 
that no laughs or lines are thrown away. Some 
thing new, gay and intriguing, it’s quality, as 
well as popular, divertissemen Grand British 
star light booking 


American widow 
without lowering 


and George 


ably directed, sec 


Story..-Commander Max Easton, a war hero 
and ladies’ man, works on Admiralty secret 
atomic project, but there is no money in it. He 
bumps against old acquaintanc Sir Charles 
Holland, now a disinguished diplomat, and sub- 
sequently Virginia Killain, a_ beautiful 
American widow engaged to Charles. Max makes 
a play for her and she later confesses that she 
is marrying for security and wealth, not love. 
The resourceful Max promp plans to “ sell” 
top Admiralty information behind the Iron 
Curtain, disappear and wait for a hostile press 
campaign. He then proposes to reappear and sue 
the newspapers for heavy damages. Virginia 
doesn’t take him seriously, but Max goes ahead, 
sets the stage and hides on a lonely Scottish island. 
Unexpected snags are created by Virginia, but 
in the end Max gets her and, legimately, the 
“ dough.” 


Production.—The picture opens with a snappy 
scene showing Max embracing a married woman 
under her husband's roof, but, having established 
character, it steers clear of the bedroom. James 
Mason cleverly suggests the dashing, quick- 
thinking and not too scrupulous Max, 
George Sanders is just right as the pompous, 
immaculately tailored Charles, and Vera Miles 
makes an elegant and delighifully feminine Vir- 
ginia Harry Andrews, Robert Flemyng and 
Duncan Lamont top the hand-picked supporting 
cast. The first half, which includes visits to the 
Admiralty, the Russian Embassy, de luxe apart- 
ments and a cellar club, epitomises both 
“gracious and fast" living, while the Scottish 
island sequences emphasise story point. Its twist 
denouement gives additional piquancy to the dis- 
armingly inconsequential whole 


Points of Appeal.-Nove! and 


meets 


enteriaining 
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story, box-office team, cunning woman's angle, 
smart dialogue, promising title and U certificate. 


The Stranglers of Bombay 


Columbia. British (A). Megascope, Featuring 

Guy Rolfe, Alan Cuthbertson and Jan Holden. 

Produced by Anthony Hinds, Directed by 

Terence Fisher. Screenplay by David Z. Good- 

man Director of Photography, Arthur Grant 

Musical Director, John Hollingsworth. 7,238 feet. 
Release January 18, 1960 

EXUBERANT adventure melodrama, finely 
photographed in Megascope. It vividly describes 
how an English officer, attached to the British 
East India Trading Company, exposed and ulti- 
mately brought about the extermination of 
Thugee, a fantica! cult responsible for mass mur- 
der. The chills, founded on fact, are fully ex- 
ploited by a talented cast, headed by Guy Rolfe, 
while “ authentic ” period atmosphere and detail 
heightens its essential air of mystery. Horror 
in the name of history, the overall will glue the 
“ ninepennies ” to their seats. Cast-iron British 
gimmick offering. 

Story.—In 1820 India, a secret religious sect of 
brutal stranglers, called Thugee, flourishes with- 
out detection. Captain Lewis of the British East 
India Trading Company becomes aware of the 
Thugs’ existence, but his CO, Colonel Henderson, 
and Captain Connaught-Smith, a snooty officer, 
scoff at Lewis's revelations. Later, Sydney Flood, 
Lewis's neighbour, Connaughi-Smith and a whole 
caravan party are annihilated by the Thugs and 
Lewis is captured. Lewis's pet mongoose saves 
his life and subsequently Gopali, a member of the 
sect who had been forced to kill his own brother, 
Lewis's faithful servant, releases Lewis Lewis 
then tosses the High Priest of the Thugs on to a 
sizzling funeral pyre and Finally, 
Colonel Henderson sees reason and Lewis, pro- 
moied, much to the satisfaction of his wife, Mary, 
s assigned to clean up the sect, now less powerful 
through the loss of its priest. 

Production.——The picture is mainly concerned 
with retailing mayhem, mutilation and murder 
committed by the Thugs, but the Blimpish rivalry 
of British brother officers and tender marital 
sentiment effectively offset fundamentals 
Guy Rolfe displays easy assurance and quiet 
determination as Lewis, Alan Cuthbertson is very 
true to life as the pomoous Connaught-Smith 
George Pastell registers as the High Priest, and 
Jan Holden introduces a welcome human touch 
as Mary Its highlights include bloodletting 
during Thug initiation ceremonies, silk scart 
strangulations, a fight between a mongoose and 
a snake, and finally the High Priest's “cremation.” 
Needless to say, Megascope amplifies its buzarre 
shenanigans, luckily spared an X certificate 

Points of Appeal.—Intriguing and meaty story, 
popular and competent players, spectacular 
thrills, title, first rate camera work and Mega- 
scope. 


escapes 


grisly 


The Big Operator 


MGM. American (A). Metroscope 
Charles Haas. Featuring Mickey Rooney, Steve 
Cochran and Mamie Van Doren. 7,946 feet. Re- 
lease December 14, 1959 

TAUT, full-blooded racketeer melodrama, 
presented in Metroscope. It hinges on a struggle 
between a ruthless political boss and a decent, 
incorruptible worker and his buddy, and pulls 
no punches. A scorching indictment of the brutal 
irregularities which take place behind America’s 
phoney trade union facade, it's brisky propelled 
by Mickey Rooney's high-powered portrait of 
villainy. It is not, however, without human inter- 
est and this artfully eases the tension and estab- 
lishes feminine appeal. Good “ red meat.” 

Story.—A trade union official is thrown into 
a cement mixer by Oscar Wetzel, strong-arm man 


Directed by 


Continued on page 18 
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EDDIE SUTHERLAND last week finished 
the 39 films of his television series Inter 
ational Detective which he is making in 
0-operatio with Associated British Picture 
Corp it Elstree studios The series. 
which Arthur Fleming, is already being 
syndicated | he States and ts currently show 
ing New York International Detective 
will be screened by ABC clevision on Decem 
ber  2¢ bu ABC has not yet secured sales 
of us series le iny Other contractor 

What are Sutherland’s views about the present 
state of TV production? Said he: “ The time 


is hardly favourable to think about another tele- 
vision series. Principally because everything is 
in a turmoil in the USA. I certainly will not 
be making one, and, in fact, I hope to stay here 
and begin working on a feature film.” 
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Invisible Man 
for I. gh - 


by TONY GRUNER 


former sales Screen Gems, as 
National Telefilm 


NTA, one of 


manager for 
manager of 


a significant factor. 


European 5s iles 


Associates 1s 


he most go-ahead TV _ distribution-production 
companies in the States, is obviously planning 
i big sales offensive in the near future. And 
in picking Lomberg, they have selected one of 
the most experienced younger TV executives in 
he business It was not lack of salesmanship 


hat prevented more Screen Gems product being 


seen on either BBC or ITV channels 

With NTA, a company which has concrete 
plans for European co-production, and interests 
in the installation and equipping of new TV 
stations, and in feature films, Lomberg will be 
kept busy indeed. He brings to his new position 
n extensive background in motion picture and 
television film distribution in the UK and on 
the Continent Starting his film career more 
van IS years ago with MGM, he served in the 
RAF, then re-joined MGM in the circuit depart- 
men ind became Lordon branch office man- 
wer and then London representative for that 
company’s 16-mm. department. In 1948 he joined 
Columbia Pictures as sales manager of its 


1 


l6-mm. department, later becoming the general 
sales manager In 1957, he was named Lon- 
don branch manager for Columbia, and a year 


I ‘Tr tOOK 


over from Jack Cron to take charge 
itions for Screen Gems, under the 
Mike Frankovich 

position will work with 
foreign distribution 


sales oper 
yver-all guidance of 
In his new Lomberg 
mer, director of 


for NTA, and 


Vernon Burns, managing director 

of NTA; his headquarters will be in London 

+ + + 
|! HEAR that the programme by Associated- 
Rediffusion, “U.S TV on Trial,” which is 
duled for presentation this Friday, has been 
1 by ATV and Granada on grounds otf 
princip the principle being that British tele- 
\ ) should not illuminate the weird things that 
king place in American TV today 

U.S TV on Trial.” which deals with the quiz 


RE OE, Sens: o 
a 


* confessions “ and the akegations of corrupuion 
in US TV _ shows, is introduced by Patrick 
O'Donovan of The Observer 

One wonders why Sidney Bernstein, who has 
often pionered new concepts in television and who 
has consistently sought to raise the sights for 
many of his shows, has turned down a remark- 
able piece of TV enterprise on the part of A-R. 


+ + - 


THE FIRST completely self-contained taping 
facility on the American standard to be 
developed in the United Kingdom has been 
announced by ATV, whose engineers, working 
under T. Macnamara, ATV's technical con- 
troller, and the research department of the Pye 
group of companies, plus a team of CBS experts, 
have developed a 525-line mobile unit. 

This is composed of equipment made by the 
Pye company in Britain and the Ampex Corpora- 


tion of America. This international television 
recording unit was launched last week in the 
presence of the French Ambassador, Jean 
Chauvel, and the American Ambassador, John 
Hay Whitney. The presence of the French 
Ambassador is reflection of the interest of 
Radio-Television-Francgaise, who have been in- 
vited to assist in the operation of the unit in 
France. 

Leslie Harris told me this week: “ This will 


mean that we can encourage American companies 
and networks to make programmes in Britain 
which can be available for US transmission with- 
out any difficulties of conversion. 

“ Previously programmes which were required 
for transmission in America had to be photo- 
graphed on film from the face of the television 
tube with an inevitable loss of quality. With the 
new unit, negligible loss of quality will occur as 
the tapes can be sent direct in America for broad- 
casting without the necessity for conversion of 
any sort.” 

Said Harris: ** We already believe that CBS will 
produce a number of * Playhouse 90° produc- 
uons over here which can then be available for 
British as well as US transmission. We are also 
offering such programmes as the filming of the 
Vienna State Opera, sporting events throughout 
Europe, the production of four Shakespearean 
plays, and any other item of interest to American 
networks. 

The unit consists of an electronic high defini- 
tion convertor, jointly developed by ATV tech- 
niclans and engineers from Radio-Television- 
Frangaise, which for the first time will permit 
conversion of the French line standard of 819 
625 to the 


and the European line standard of 
American system of 525 lines. 


a 


The scene at the French Embassy in London last week when the French Ambassador and the American 


Ambassador * 


launched "’ Associated Television's mobile television recording unit. Grouped before 
the first of the three 50-ton vans which were on show for the occasion are: 


J. A. L. Drurnmond, a 


director of the Board of ATV; Charles Collingwood, chief of the London Bureau of the Columbia 


Broadcasting System; 
Whitney; 


the French Ambassador, Jean Chauvel; the American Ambassador, John Hay 
Sir Robert Fraser, director general of the ITA; Terence Macnamara, ATV's technical 


controller; Val Parnell, managing director of ATV; Lew Grade, deputy managing director of ATV, 
and Norman Collins, deputy chairman of ATV 


REVIEWS—contd. 


and Marlowe are drawn together, but Marlowe 
and Kendall remain at loggerheads. Eventually, 
Newton Station is demolished, but the Con- 
federate forces try to block the retreat of 
Marlowe and his men. Marlowe then heads 
for Yankee-held Baton Rouge, also three hun- 
dred miles away. They reach a vital bridge 
over the Amite River in the nick of time and, 
after crossing it, destroy it. Hannah stays be- 
hind, but she and Marlowe look forward to 
meeting again at the war’s end. Kendall, too, 
understands Marlowe better. 


Production.—The picture literally covers a 
tremendous amount of ground, but the terrain, 


although familiar, furnishes fruitful soil for 
spectacle. John Wayne is his own two-fisted, 
hard-riding self as Marlowe, William Holden 


proves an effective foil as Kendall, who by the 
way, anticipates penicillin, and Constance Towers, 
commete with heavy Southern accent, makes the 
most of the romantic asides as Hannah. The 
supporting cast, headed by tennis champion 
Althea Gibson, as Lukey, is also hand-picked. 
It has comedy, as well as sentimental, touches, 
but the destruction of Newton Station, incidental 
forays, saloon fights, crude surgery in hastily- 
built hospitals and, above all, the race across 
and the blowing up of the Amite River bridge 
are its main planks. The story may not be 
serialised in The Lancet, but is definitely the 
‘ ninepennies’”’ medicine. 


Points of Appeal. — Crowded yarn, vigorous 
characterisation, big stars, gripping highlights, 
magnificent panoramas, marvellous camera work, 
De Luxe Color and U certificate. 


Desert Mice 


Rank. British (U). Featuring Alfred Marks, Pat- 
ricia Bredin and Sidney James. Produced by 
Pasil Dearden. Directed by Michael Reilph. 
Screenplay by David Climie. Director of Photo- 
graphy, Kenneth Hodges. Musical Director 
Philip Green. 7,472 feet. Release January 25, 1960 


GIDDY World War II burlesque, given French 
and North African backdrops. It concerns a 
ranker officer who is hostile towards ENSA, but 
finally collaborates with members of the much- 
maligned organisation and outwits Nazi desert 
commandos. The sallies, mostly at ENSA, are 
aimed at sitting targets, but a versatile and 
popular cast and a resourceful director see that 
the fusillade, punctuated by songs, explodes in 
laughs. Colourful and realistic settings, worthy 
of actual war epics, not only furnish sharp con- 
trast, but also amplify its down-to-earth fooling. 
Veterans and rookies of both sexes are certain 
to relish the show. Capital British light booking. 


Story.—At the start of World War Il, Major 
Poskett, an old-timer, and his unit enjoy life 
in a French village until Lieutenant Peter Rib- 
stone, an asinine subaltern, reminds the War 
Office of their existence by inviting an ENSA 
concert party to visit them. Poskett is furious, 
but the entertainers, including Bert Bennett, 
comedian; Gay Gordon, soubrette and come- 
dienne ; and Gavin O'Toole, baritone, duly arrive. 
The enemy's unexpected and swift advance cuts 
short the troupe’s stay, but later Poskett and 
Peter find themselves bound for the Middle East 
on the same boat as the party, “ strengthened ” 
by Susan, a pretty girl who makes animal noises. 
Once in North Africa, the ENSA “ gang,” with 
Poskett posing as an entertainer, embarks on a 
long tour of desert outposts. Poskett’s immediate 
task is to trap Nazis masquerading as British 


KINEMATOGRAPH WEEKLY: DECEMBER 3, 1959 


and with ENSA’s aid the dizzy assignment is 
spectacularly completed. 

Production.—The picture makes occasional 
cracks at the Army through Poskett and Peter, 
but its main objective is ENSA. Alfred Marks 
contributes a well-rounded comedy cameo as the 
irascible Poskett, Kenneth Fortescue amuses as 
the bungling Peter, Sidney James is in his element 
as Bert, Patricia Bredin heightens feminine in- 
terest as Susan, and Dick Bentley, Dora Bryan, 
Irene Handl, Reginald Beckwith and other scene 
stealers also have their moments. The desert 
sequences, embellished with lavatory humour, 
cover a wide range, there are agreeable senti- 
mental touches, two new tunes and variations 
on “ Lili Mariene.” Its highlight, a hectic chase, 
prefaces the neat curtain. In short, hilarious “* Sea 
of Sand,” refreshingly free of malice or grit. 

Points of Appeal.—Bright tale, attractive and 
talented players, effective staging, songs, lively 
verbal cracks and U certificate. 


A Touch of Larceny 


Paramount. British (U). Featuring James Mason, 

Vera Miles and George Sanders. Produced by 

Ivan Foxwell. Directed by Guy Hamilton. Screen- 

play by Roger MacDougall, Guy Hamilton and 

Ivan Foxwell. Director of Photography, John 

Wilcox. Musical Director, Philip Green. 8.253 
feet. Release March 1960 


SMOOTH and sophisticated. but not too 
subtle, triangle comedy, alternating between the 
Admiralty, Belgravia and a remote Scottish 
island. It's about an impecunious English naval 
officer who falls for an attractive American widow 
and luckily “ raises the wind ” without lowering 
his reputation, It hasn't a lot of action, despite 
a Robinson Crusoe sequence, but James Mason as 
the * hero,”” Vera Miles as the “ girl,”” and George 
Sanders as the “ other fellow ably directed, see 
that no laughs or lines are thrown away. Some- 
thing new, gay and intriguing, it’s quality, as 
well as popular, divertissement. Grand British 
star light booking 


Story.-Commander Max Easton, a war hero 
and ladies’ man, works on an Admiralty secret 
atomic project, but there is no money in it. He 
bumps against old acquaintance Sir Charles 
Holland, now a disinguished diplomat, and sub- 
sequently meets Virginia Killain, a beautiful 
American widow engaged to Charles. Max makes 
a play for her and she later confesses that she 


is marrying for security and wealth, not love. 
The resourceful Max promptly plans to “ sell ” 
top Admiralty information behind the Iron 


Curtain, disappear and wait for a hostile press 
campaign. He then proposes to reappear and sue 
the newspapers for heavy damages. Virginia 
doesn’t take him seriously, but Max goes ahead, 
sets the stage and hides on a lonely Scottish island. 
Unexpected snags are created by Virginia, but 
in the end Max gets her and, legimately, the 
* dough.” 


Production.—The picture opens with a snappy 
scene showing Max embracing a married woman 
under her husband's roof, but, having established 


character, it steers clear of the bedroom. James 
Mason cleverly suggests the dashing, quick- 
thinking and not too scrupulous Max, 


George Sanders is just right as the pompous, 
immaculately tailored Charles, and Vera Miles 
makes an elegant and delightfully feminine Vir- 
ginia. Harry Andrews, Robert Flemyng and 
Duncan Lamont top the hand-picked supporting 
cast. The first half, which includes visits to the 
Admiralty, the Russian Embassy, de luxe apart- 
ments and a cellar club, epitomises both 
“gracious and fast” living, while the Scottish 
island sequences emphasise story point. Its twist 
denouement gives additional piquancy to the dis- 
armingly inconsequential whole. 
Points of Appeal.Nove) and 


enterlaining 
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story, box-office team, cunning woman's angle, 
smart dialogue, promising ttle and U certificate. 


The Stranglers of Bombay 


Columbia. British (A). Megascope, Featuring 

Guy Rolfe, Alan Cuthbertson and Jan Holden. 

Produced by Anthony Hinds. Directed by 

Terence Fisher. Screenplay by David Z. Good- 

man. Director of Photography, Arthur Grant. 

Musical Director, John Hollingsworth. 7,238 feet. 
Release January 18, 1960 

EXUBERANT adventure melodrama, finely 
photographed in Megascope. It vividly describes 
how an English officer, attached to the British 
East India Trading Company, exposed and ulti- 
mately brought about the extermination of 
Thugee, a fantical cult responsible for mass mur- 
der. The chills, founded on fact, are fully ex- 
ploited by a talented cast, headed by Guy Rolfe, 
while “ authentic " period atmosphere and detail 
heightens its essential air of mystery Horror 
in the name of history, the overall will glue the 
*ninepennies ” to their seats. Cast-iron British 
gimmick offering. 

Story.—In 1820 India, a secret religious sect of 
brutal stranglers, called Thugee, flourishes with- 
out detection. Captain Lewis of the British East 
India Trading Company becomes aware of the 
Thugs’ existence, but his CO, Colonel Henderson, 
and Captain Connaught-Smith, a snooty officer, 
scoff at Lewis's revelations. Later, Sydney Flood, 
Lewis's neighbour, Connaught-Smith and a whole 
caravan party are annihilated by the Thugs and 
Lewis is captured. Lewis's pet mongoose saves 
his life and subsequently Gopali, a member of the 
sect who had been forced to kill his own brother, 
Lewis's faithful servant, releases Lewis. Lewis 
then tosses the High Priest of the Thugs on to a 
sizzling funeral pyre and escapes Finally, 
Colonel Henderson sees reason and Lewis, pro- 
moted, much to the satisfaction of his wife, Mary, 
is assigned to clean up the sect, now less powerful 
through the loss of its priest. 

Production.—The picture is mainly concerned 
with retailing mayhem, mutilation and murder 
committed by the Thugs, but the Blimpish rivalry 
of British brother Officers and tender, marital 
sentiment effectively offset grisly fundamentals. 
Guy Rolfe displays easy assurance and quiet 
determination as Lewis, Alan Cuthbertson is very 
true to life as the pomoous Connaught-Smith 
George Pastell registers as the High Priest, and 
Jan Holden introduces a welcome human touch 
as Mary. Its highlights include bloodletting 
during Thug initiation ceremonies, silk scarf 
strangulations, a fight between a mongoose and 
a snake, and finally the High Priest's “cremation.” 
Needless to say, Megascope amplifies its WNzarre 
shenanigans, luckily spared an X certificate. 

Points of Appeal.—-Intriguing and meaty story, 
popular and competent players, spectacular 
thrills, title, first rate camera work and Mega- 
scope. 


The Big Operator 


MGM. American (A). Metroscope. Directed by 
Charles Haas. Featuring Mickey Rooney, Steve 
Cochran and Mamie Van Doren. 7,946 feet. Re- 
lease December 14, 1959 

TAUT, full-blooded racketeer melodrama, 
presented in Metroscope. It hinges on a struggle 
between a ruthless political boss and a decent, 
incorruptible worker and his buddy, and pulls 
no punches. A scorching indictment of the brutal 
irregularities which take place behind America’s 
phoney trade union facade, it’s brisky propelled 
by Mickey Rooney's high-powered portrait of 
villainy. It is not, however, without human inter- 
est and this artfully eases the tension and estab- 
lishes feminine appeal. Good * red meat.” 

Story.—A trade union official is thrown into 
a cement mixer by Oscar Wetzel, strong-arm man 


Continued on page 18 
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ot Little Joe 
tries to prevent 


Braun, a big operator, because he 
Little Joe from controlling his 
union. Later, Litth Joe and Oscar are 
conversing by Bill Gibson, a peace-loving fellow, 
ind his pal, Fred McAfee. During an official 
investigation, Little Joe shelters behind the Fifth 
Amendment, but slips up when he denies that 
he knows Oscar. He attempts to buy Bill's and 
Fred's silence, but they reject his offer. Fred is 
then taken for a ride and set alight, but Bill 
saves him. Finally, Little Joe and his men kidnap 
Bill's small son 
Mary, Bill's 


1S spectacularly served, 


seen 


} 


much to the consternation of 


wife, but in the showdown justice 


Production. 
account of the grisly methods adopted by 


take-over 


Ihe picture gives an unvarnished 

Ameri- 
boys, but, sadis if 
Mickey Rooney 


convinces as the wicked, merciless and 


has purpose thoroughly 
wo-timing 
Cochran wnpresses as the forth- 
right Bill, and Mamie Van Doren is an appealing 
Mary It's supporting types, too ire boldly 
etched. The loyalty and devotion of Bill and his 
wife supply touches of domestic senti- 
trifle con- 


suspenseful 


apposite 
men while the e dir 
fected 1s 


2 ilth rugh i 
both lutary rd 
Dead 

Points of 


strong 


Appeal. 


subtle 


Topical and holding tale, 


cast, woman s 


ingle, 


powerful 
highlights, provocative title and husky 


fade-out 


The Oregon Trail 


Twentieth Century-Fox imerican (U’). Cinema 
Scope Photographed in De Luxe c 
Directed by 
MacMurray 


olour 


Gene Fowler, Jnr Featuring Fred 


William Bishop and Nina Shipman 


7.704 feet Release December 1989 
OUTDOOR omantic melodrama photo 
graphed in CinemaScope and De Luxe Colour. |! 
concerns a New York po who, during the 
middie of the joined a wagon train 
he lowdown on uuble heiween the B sh 
1 Am n G nmments over Oregon bour 
d The chée-ridden yet confusing, its 
nd many of th 
1 fron nore mit us 
Ir f Vv nt back 
\ econd 
Story | 6, N H n acc hx s 
< B ‘ d Am c 
dif O H wagon n 
‘ } »Y } } Pruden 
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B d, Wayn 
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j ind Indian trib 
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Sh pp ilf-Indi laugt f for 
N ickily sec scoop j 
Way d Prudence p ofl 
Production. — | pic \ nothir 
Kk sp re vighligh ybviou second 
and dom con ns with vag main 
Fred (1 Shaggy Dog) MacMu vi ! 
) k N Nina Shrpman ud Gio 
I y i 10 shakes Prudenc nd 
Shon nd th me goes fo ‘ Tr! 
cowboy-Indian climax thrills, but, even so 
we OV s kids’ stuff, pure and simp 
Points of Appeal.—-S CinemaScope, D 
Luxe Colour and U ¢ fic 
Senior Prom 
( “" imerican (UU) Direct . David 
I Rich. Featurine Jill Core Paul Ham r 
and Tom Laughlin. 6.322 feet. Release Januar) 
4, 1960 
BRIGHT, fast-moving colleg mus I 
about an wctive stude who has tw g 
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o her bow, a budding singer and bandleader and 
1 wealthy youth, but finally settles for the former 
Kill Corey, Paul Hampton and Tom Laughlin 
idequately form the basic triangle, but it 1s the 
favourites of the “* pop” trade, who 
angles. In all, compact and 
Good ™ second,” 


guest artists 
suyply the selling 
marketable screen song album 
especially for teenagers. 
Story. 


through 


Tom Harper, a fellow working his way 
college by singing and conducting a 
band, loves Gay Sheridan, daughter of a snob- 
bish mother, but has a tough rival in Carter 
Breed Ill, a rich man’s son. Mrs. Sheridan roots 
for Carter, but Carter and Tom come to blows 
it Gay's birthday party. Subsequently, 
recordings put him in the news, 
ind the money. On the eve of a Senior Prom 
dance, Carter can't provide 
had boasted about 
ts cracking and Louis Prima and 
1, Bob Crosby, Connee Boswell and 
promise their support. The “ hop” 


$s a tremendous success, and Mrs. Sheridan gives 
Gay ind 


ritzy 
Tom's early 
confesses that he 
the topline 
Tom then g 
Keeley Smit! 


other stars 


entertainers he 


Tom her blessing 


Production. Ihe picture doesn't tell a par- 


ticularly original tale, yet, transparent as it js, 
cues for song. Jill Corey 


Paul 


t furnishes relevant 


shows spirt and sings pleusantly as Gay, 
Hamptor also warbles effectively and meets all 
icting demands as Tom, and Tom Laughlin is 
arrogamt Carter. There are 
asides, but the 
Senior Prom dance, graced by established “ pop ” 


per gimmick. It should pull in the 


suitably cast as the 


one or two snappy comedy 


singers, is the 


youngsters 


Points of Appeal.—Wholesome, if slight, story, 


eager young players, popular guest stars, handy 
footage and U certificate 


Kill Her Gently 


British (A). Featuring Griffith Jones 
Maureen Connell and Marc Lawrence. Produced 
I Directed by Charlies Saunders 
Screenplay by Paul Erickson. Director of Photo 

aphy, Walter J. Harvey Musical Director, 
Edwin Astley 5,690 feet. Release January 18 
1960 


Columbia 


Guido Coen 


*CUT-PRICE 
nesis overtakes 1 mentally 
husband and two esc iped 


‘ crime melodrama. It tells how 
unbalanced 
convicts before thev 
dispose of the former's wealthy wife he plot 


$ neither pretty nor plausible, the acting and 


direction leave much to be desired, and the 
iging is anything Wut lush Made some time 
70 h 


the opus should have been kept in the deep 
Ticklish British booking. 


Story.—Jeff Martin, a seemingly respectable 
married man, picks up Connors, an American, 
and Sven, a Swede, fugitives from jail He 


ecognises the pair as wanted men and offers them 


considerable sum in return for killing Kay, 
us rich spouse The two agree to Jeff's sugges- 
on, but eventually the truth dawns on Kay. 
Meanwhile, Connors rapes and murders Raina. 
the Martins’ maid, and subsequently there is 
wholesale double-crossing Lastly, Jeff shoots 


Sven, and then runs down Connors, after being 
mortally wounded himself. 

Production._-The picture takes little more 
than an hour ,~o unfold and its total score on the 
sticky wicket is five deaths, including that of the 


raped “ skivvy Some entertainment! Just for 
v% record, Marc Lawrence. imported from 
America, grossly exaggerates as Connors, George 


Mikell and Griffith Jones are no better as Sven 
and Jeff, and few breaks come Maureen Connell’s 
way as Kay The only bouquet is earned by 


cameraman Walter J. Harvey, whose lensing 
deserves a worthier script. 
Points ot Appeal. handy 


Provocative title, 
footage and quota ticket 


Girl of Shame 


Miracle. German (X). Directed by V. Harlan. 

Featuring Sabina Sesselmann, Joachim Fuchs- 

berger and Helmut Schmid. 7.137 feet. Release 
not fixed 


“WHY GIRLS go wrong” melodrama, made 
in Germany, but given English sub-titles. It's 
about a young woman who is seduced from the 
straight and narrow by an unscrupulous artist, 
rapidly sinks to the depths and dies, The acting 
and direction are competent, but, apart from 
touches of nudity and a catchy signature tune, 
there is little to relieve its squalor. hs promising 
title and obvious exploitation angles should, 
however, get it over with industrial audiences. 
Reliable Continental ** double bill.” 

Story.—Magdelena, attractive daughter of 
Mr. Kohler, a prominent citizen, is infatuated by 
Robert, a wily dauber. He persuades her to pose 
unclothed and plans to get a high price for the 
portrait by displaying it in a slick art dealer's 
shop window. Kohler sees it and promptly shows 
Magdelena the door. Meagdelena goes to Robert, 
but he no longer wants her and she becomes a 
drug addict. She is eventually found by Stefan, a 
young doctor who had taught her English, and he 
does his best to restore her health and sanity. 
Magdalena responds to Stefan’s treatment, but, 
on learning that she is not the only girl in his 
life. loses heart completely and invites death. 

Production.—The picture blames the kecro- 
ine’s intolerant father and the shabby Robert for 
her sordid and tragically short life, but neither 
cause nor effect is closely related to wholesome 
entertainment. There are, nevertheless, some ex- 
ploitable strings to its plot, plus nudity. Sabina 
Sesselmann runs the full gamut as the luckless 
Magdalena, Joachim Fuchsberger is a likeable, 
though unobservant, Stefan, and Willy Birgel and 
Helmut Schmid are detestable as Mr. Kohler and 
Robert. Its studio and low haunt backgrounds 
ring true, and the camera work is effective. 
Appeal.—Title, 


Points of theme 


gimmicks. 


Shorts 


song and 


MGM 


4MALFI] WAY. American (U). 922 feet. No 
part of southern Italy is richer in natural beauty 
and historical interest than the district around 
Sorrento on the Mediterranean. And this short 
captures admirably the colour and pageantry of 
the place. Excellent photography is aided by a 
bright commentary.—Good. 


DESIGN IN BRITAIN 
colour, 1,322 feet. The modern trend to combine 
artistry with utility in the manufacture of such 
household articles as chinaware, cutlery, furni- 
ture drapes and glass is stressed in this two- 
reeler which shows many various facets of 
modern craftsmanship. The colour is used to 
good effect, and considering the very wide range 
of the subject, which includes modern architec- 
ture, this artistic and pleasing two-reeler covers 
a lot of well-prepared ground.—Very good 


British (U). In 


4 PRINCESS COMES TO AUSTRALIA. 
Australian (U). tn Eastman Color. 1,668 feet. 
A pleasant two-reeler devoted to part of the 
official visit paid by Princess Alexandra to Austra- 
lia. It emphasises the comparative informality of 
the tour which included not only visits to many of 
the centres of industry, but also to sports gather- 
ings ranging from a rodeo to swimming galas and 
a footbal] match. The excellent facilities given 
to the press and newsreels results in a remarkably 
human. record of the tour.—Very good.—B. W. 
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Showmathip 


ONE OF THE plagues of a showman’s life is 
the last minute programme changes and bookings 
that leave barely a week in which to arrange a 
campaign. 

With the product position these days, th's kind 
of late planning has become more frequent, in- 
variably through no faul¢ of the bookers. 

ABC has issued for some time a kind of show- 
man’s “ home campaign kit,” where a series of 
posters and show cards are available for such 
panic situations. 

Looking through these, I must say they give 
food for thought. Produced for under two shil- 
lings each, are a selection of display cards that no 
trader would feel ashamed io display. 

Stable selling slogans have been incorporated 
and for the theatres with birthdays, for Easter, 
Christmas and all the usual public holidays, and 
events that find good links with film display, 
there is a series of showcards available. 


by FRANK HAZELL 


All the manager has to do is to insert his own 
programme copy, and where necessary the name 
of the product to which the display is linked. 

Over the coming Christmas, there will be a 
selection of cards wishing traders’ customers the 
compliments of the season, and I would be sur- 
prised if any of the small shopkeepers refuse to 
display one. 

ABC managers are familiar with this excellent 
service, but other managers would find a ready- 
made campaign useful in emergency. 

Produced in bulk the cost is negligible, and as 
long as the initiative of the manager to improve 
and add to these basic aids is not interfered with, 
I feel the scheme could be enlarged to cover all 
the normal and regular channels of display. 

For a minimum cost there would be a solid 
foundation from which managers could concen- 
trate on the wicer aspects of cinema showman- 
ship. 


THE COMPANY OF SHOWMEN 


He won a carnival prize 


LEN AFFOLTER, Odeon, Crewe, gained 
second prize in the annual carnival for his float 
on “Ferry to Hong Kong.” This was a nick- 
shaw with its occupant in Chinese dress. By 
all accounts ii caused considerable attention. 

A very attractive window display for * The 
Bridal Path” was arranged by E. D. Hainge, 
Odeon, Birmingham. 

Featuring the many articles that make up the 
“bottom drawer,” a full window showed the 
two “ paths” a bride can take—the main onc, of 
course, to the Odeon. 

A member of the Sutton Coldfield Society of 
Artists completed a picture as the Society’s con- 
tribution to Sutton’s appeal for the World 


Refugee Year. The picture—an impressive mural 

was hung in the foyer of the Odeon by 
A. M. Carpenter, and its official unveiling was 
performed by the Mayor on the 
Night at which “Ferry to 
shown. 


special Civic 
Hong Kong” was 


J. F. Parks, Villa Cross Theatre, Birmingham, 
also had a gala opening for “ Ferry to Hong 
Kong,” to which he invited the foreign consuls, 
as well as his own civic representatives. 

The theatre was decorated in gay and attractive 
style, making the fullest use, by careful arrange- 
ments, of readily available publicity material 


V. H. Deacon, Gaumont, Coventry, had the 


This attractive display was arranged by manager E. D. Hainge, Odeon, Birmingham, as part of his 
tie-up with the local Co-operative Society 


NEW MEMBERS 


G. Clark, Majestic, Benwell. 

G. J. Crane, Gaumont, Norwich 

I. B. Harvey, Gaumont, Finchley. 

S. B, Letts, A/M, Regal, Colchester. 

A. G. Levenson, Gaumont, Hendon 

J. D. Lewis, Gaumont, Wednesbury 

D. S. Mawditt, Metropole, Nottingham. 

G. Newman, Capitol, Leith, Edinburgh. 

J. F. Parks, A/M, Villa Cross, Hands- 
worth, Birmingham. 

W. Pollard, Odeon, Ashton-under-Lyne 

M., J. Sparks, A/M, Odeon, Shirley, Soli- 
hull. 

P. C. Stevenson, Rialto, Salford, 7. 

C. Wise, A/M, Gaumont, Chester. 


SEALS OF MERIT 


D. H. Pass (second), Odeon, Dudley, 
Worcs. (Life Member No. 191.) 
V. Sims (second), Central Kidderminste: 


(Life Member No. 322.) 

L. Crate (third), Union, Dunstable. (Life 
Member No. 252.) 

H. Bedford (fifth), Gaumont, Derby. 


(Life Member No. 45.) 

L. A. Wilkins (fifth), Gaumont, Islington. 
(Life Member No. 179.) 

W. R. Wood (fifth), Gaumont, Wallasey 
(Life Member No. 173.) 

R. E. Gordon (sixth), Odeon, Llianelly 
(Life Member No. 93.) 

J. E, Browne (sixth), Odeon Yeovil. (Life 
Member No. 94.) 

H. J. Court (seventh), Gaumont, Ports- 
mouth. (Life Member No. 37.) 


full support of the Frankie Vaughan fan club to 
help advertise * Heart of a Man.” 

A special display counter was erected in the 
foyer for the club to recruit new members as they 
left the theatre. 

A contest, held at the main ballroom, and run 
in conjunction with the music dealers, had as 
prizes Frankie Vaughan long-playing records. As 
well as gaining the film a top plug at the hall 
where the main prospective customers for the 
film would gather, the music dealers also had an 
attractive full window display. 

B. H. Wilson, Ritz, Lutterworth, had a foyer 
display arranged by the RSPCA for his screening 
of * Old Yeller.” 

A collection was made on behalf of the society 
which helped advertise the film 

The local pet shop gave its window over to the 
film, and the renter’s doubk used 
in other traders’ windows. 

I commented some weeks back on the effective- 
ness of the good throw-away, and Roy Alexander, 
Odeon, Bilston, has sent me an example of his for 
“ The Amazing Colossal Man.” 

With the use of the renter’s editorial blocks he 
has, through letting the illustrations socak for 
themselves, produced a leaflet that for those who 
like this fare, is intriguing 

R. L. Cook, Savoy, Swindon, gained the 
of his cleaning and male staff 
of-house stunt whilst still’ 
normal duties. 

This was for “Operation Bullshine.”” Each 
morning the cleaners were out front giving the 
theatre a brush-up such as I doubt it 
get again for many a long day 

Suitable placards on buckets and, on the men’s 
backs, left little doubt as to the object of this 
* Bullshine.” 


crowns were 


help 
to moum a front- 
performing their 


will not 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ALLEN, D. E.. Odeon, Cx ntry: Ten S nds to H Barnsley Serious Charge Public relations, Stage 
Darby O'Gill and the Lit People (2). Alexander, ow Press publicity Operation Bullshine (5) 
K Odeon, Bilstor Th Amazing Colossal Ma Fletcher, K. C., Odeon, Horsham: Darby O’Gill and 
Atkins, L., Globx Du ldorf: Theatre publicity the Littl People, Tempest (2 
Aflotter, L.. Odeon, Crewe: Ferry to Hong Kong 
Ackroyd, R.. Ciaumor Plymouth: Shake Hand GENT. H., Hippodrome, Liverpoo Don’t Give Up 
With the Dev Upstairs and Downstairs (2 Abell, The Ship. Gasper, K. J., Gaumont, Upminster: The 
D. G., Odeon, Brighton: | Want to Live. Almer, R Sound and the Fury, Compulsion (2). Glasgew, J. 
M.. A'M.. Whiteladies, Bristol: Operation Bulishine G., Odeon, Wembley: Blue Jeans, My Uncle (2) 
K Bravo, Left, Right and Centre (3). Anthony, E Greenaway, V. H., Odeon, Muswell Hill: I'm Al 
H.. D nion, Harrow: Carry On Teacher, Jack th Right Jack, Upstairs and Downstairs (2). Gordon, 
Ripper (2). Askew. Miss M.. Odeon, Colindale: Blind R. E., Odeon, Lianelly: The Robe Gislingham, E. 
1) L Night W Dropped A Clanger 2 A.. Gaumont, Cheltenham: Some Like It Hot, The 
Armsworth, P. J., Odeon, Weymouth: La Tra Shaggy Dog (2). Gess, R. P., Gaumont, Chorlton 
I Gun H I Is My Professior 2 The Hangman. Gallacher, J. A., Regal. Kilmarnock 
Anderton, R.. A M.. Gaun Chests Bobbik Operation Bullshine. Gray, K. J., Ritz, Aldershot 
Child ’ ub -ub r tions t tr pn ice 
BROWN, J. A., New V 1. Edinburgh: The Brida c Public relations, Theatre publicity 
Path Bennett, R. W.. Ga ’ Nottingham Day 
t Outla Biuny t ( A KK Warrier r HEASLEWOOD. R. H., Gaumon Tauntor Ferry 
S Cha Childrer ib, Operation B h Hong Kong. Harris, J. R.. Odeon, Lianelly: Shake 
r Right and ¢ re Theatre pu Pu Hands With the Devil. Hardy, B. C., Odeon, Derby 
‘ Y wstor K 1) Brown, L. J... R Darby O'G and the Little Peop The Day of the 
~ Childrer Riet ( Oo vw (2). Hurry, E. C., Regal, Edmonton: Upstair 
Y ne Kelly (3) Bigwood, G.. Ocke Ww ind Dow air Harvey. I. B.. A/M, Gaumont 
Mar It Happened Jar I Man In TI Finchley: Blue Jeans Hert, G. W.. Gaumont 
N Shake Hands With The Dev Son Lik I Finchle M Uncle Upsta ind Downsta I'n 
H I | Browne, P. G., Od Kent All Rieht Jack (3). Hewes, G. A.. Gaumont, Salis 
I Night W Dropped A Clanger, The Man Wh bur The Da f the Outlaw, Par 1 The Hane- 
t i Won The Boy and : h hn ige na Bey i This Place, Gunfieht at Dodee City (5 
Bentley, G. R., Ock L landudn t an | h Holbrough, Miss E. M.. AM. Palace rdingt ’ : 
N Bedford, H., Gaun .. 3 yy: Fert H Pr public The Hear f — Thi nee This Newcastle bobby didn't seem to mind 
hk Barnes, E.. AM. Gau t, Hanley: Some Around the World With Nothing On, Carousel (5) shaking hands with Odeon manager R. C. Sidney- 
I it H Bowen. 8S. H.. Od Newpor Th Hadfield, C.. Reea Canterbur The City Junele Wilmot’s “ devil ” 
Hea 1» Man Bish, H. S.. Gaumor Chippen Y erday’s | 1 The Siege of Pincheut (3). Hawk- 
, Ferr ~ K " Sapphire (2 we ings, T. W.. Palace Arbroath: Alive and Kicking 
I J Ga or x arzar Greates iver Pork Chop H Lif Emergency War 0 rr 
Pa ’ 2) Browne, J. E.. Odeon. Yeov On Nurse (4). Horrex. C.. Majestic. K one pi ‘ “4 NORRIE, M. N., Odeon, Andover: Danger Within. The 
’ f The Sha sy D . n Meant f p pe. Hodder, R. W., AM, Regal, Camberwel 7 Sage (4) 
" " ) ‘ € ed . . r | 7 ,er . wWesrance »| tone . 
Png te moe ag A oy Children’s, club. | Personal appearance. Yellowstone —@"LOUGHLIN, D.. Odeon, Hackney Road: 1 Want To 
‘ n H Blease. G. B.. Odeon, Middle Hornblow, B. V.. Rex Conse ike Brav children’s = vs ioe aa rae Tae, Vignes snd Demaeee, 
Te | Tt Bridal Path (2). Bee. J., Odeo . lef Right and Centr I k Back in Anger we scans (4) 
W r | Mou That Roared Bullock. A.D 4) Henderson, W.. Gaumont, Ashton-under-Lyne PARKER, R. W., Savoy, Exeter: No Trees in the Street 
aeonmes - A . Mia : , ad a. ms » I ; e § a" L ife ‘ f 7 - t M uns Sound one the Payne, J. D., Gaum m Holloway: Upstairs and 
1 , B p wate p p wy . ad i. n ; es super fare Downstairs. Pemble, G., A’ M. Ritz, Chatham: I 
1 rT ' Butler : Nie 1 - ; Ay 3 G ae = , The Buc Wea Ss om a, K., Regal oe er oy 
< j Barbour. G. B., : ; ee ’ at the Baskervilles mpulsion wom at the Pp, 
! - > \ R ry eaten. INGLEDEW. A. G.. Odeon. North Finchles The L 10k Back in Anger (4). Pass, D. H.. Odeon. Dudlev 
j A “ R lis K r eles” Sita Whee, ies aa . Ferry to Hong Kong. Paice, C. A., Ritz, Woking 
f pec Serious Charge, Left, Right and Centre, The Big 
JAMES, J. W., Regal, Trowbridge: Horrors of the Circus, Rio Bravo, Yellowstone Kelly, children’s club, 
COOK, R. I : oO B Black Museum, R Bravo (). Johnson, E. H., _ : a peenas O) Foren. J. 5... Gaumont, 
Carpenter, H.. O S ( f Ps Ashton-in-Makerfield: Operation Bullshine radford: Bobbikins, Serious Charge, Gunfight at 
H K Crisp. A. G oO S h I R Rees . Jones. D. E.. Odeon. Port Talbot Dodge City, Tarzan’s Greatest Adventure (4) Pretty, 
Die 4 Frank 17 Ee M { ‘ k H K Jeckhsos. F. E.. Gaumont B., Gaumont, Wakefield: Bobbikins. Pearman, F. W., 
i Crane, G. J ) N P Park: Pa nne. Jenkins. J. R.. Odeon. Stour Odeon, Peckham: Blind Date, Carry on Teacher (2) 
I Cattell, A. G., RB Torquay: J ige: Fer Hong Kor The Buccaneer, Pork : 
lack 7 R Crawshaw. R.. O P H ; ROBERTS, C. W.. Odeon Wrexham Woman 
! I . 7 S Sk T Obsessed. Reed, C. H.. Cinerama. Perth: Hercules 
I H B I Pla KEY. W. 3.. O pia, Cardiff: The Ugly Ducklin Robinson, F. S., Odeon, Harlesden: I'm All Right 
Cross. P. A.. O - ( Caro I Rix ind Centr in Brav Operation Bull Jack Robinson, 8. E.. Odeon Newton Abbot 
Ss P.O ( j H K« Carroll, I 4) Kent, D. J... Ode Edeware Road m Sapphire, children’s club (2). Ronan, M. J., A’/M, 
J ) W I Ranh { { sit All R Jack Rex, Consett: Operation Bullishine. Reay, F., Odeon, 
’ AU R ! Claxton. I Sunderland: A Hole in the Head, The Diary of Anne 
K Ps R All R j { LEWIS, R. G.. Sav H wa Yesterday's Enemy Frank (2). Robertson, J. M.. T'M, Odeon, Peckham 
: R lea Clarke. I R.. T S f Pincheur Q Lawrie, W.. R I Last Train from Gun Hil Roche, R.. Gaumont 
M Sta } H k es Connett, F Crree 6 The City Jungle. Levenson, A. G.. Gau Eltham H Blind Date Robdrup. S8.. Gaumont, 
4 “ Sapr Craig. B. I Hend Blind Date. The Man Who Under Darlington: Holiday for Lovers, Last Train from Gun 
} wdift? H G Stra f Won 2). La Haye, A., Gaumont, East Ham Hill, Gun Fight at Dodge City G). Ramsay, S., Gau- 
Pannen ¢ D.. O i “we sont Clese La Tra from Gun H Blind Date (2). Lecke, mont, Leeds: Children’s club, This Other Eden (2) 
< ( Ga B I Shagey D R. J.. Odeon, Kensal Rise: Upstairs and Downstairs Ralph, T. E.. Gaumont, Richmond: Last Train from 
Charlesworth. R.. ¢ ‘ K Shake Ha Lester, R.. Odeon, Leigh, Lancs: The Diary of Anne Gun Hill, Blind Date (2). Roles, M. F., Seamore, 
“ S like It H Crabb. R. J Frank, The Hear f a Man (2) Leach, R. E.. Roxy Glasgow: The Mysterians 
1 Wi Da Oo - I Blackheath: The Ugly Duckling. Operation Bullshine, e 
i aaah a \ : K lok The Scapegoat. Rio Bravo (4) Lewe. D. P., Gau- STEWART, J., Picture Palace, Parkhead: The City 
KK Pp Carry ) Teact ¢ t Ipswich: Blind Date Darby O'G and the Jungle, Room at the Top, Bayonet Attack Alive and 
Chesuen , , Nj ; Nastinghe Little Peop Sav One for Me. Robin Hood (4) Kicking (2). Sorger, B., Majestic, Gravesend: A Hole 
i, , Lockyer. G.. Odeon. Stafford: Ferry to Hone Kong n the Head, Same Like It_Hot (2). Short, A., May- 
fair, Tooting: The Ugly Duckling, The Big Circus 
2 Ra rut relatior MOLE. F. B.. Odeon, Wari Ferry to Hong (2). Smith, J. L.. Ritz, Edinburgh: Passport to Shame, 
SEMAN, 5. W.. A’. Bis. Ramey: Sen Meyrick. D. L.. Gaumont, Crewe: Darby O'Gill Left. Right and Centre (2). Storer, J. H.. A/M. 
The Big ¢ The Uely Duck Pa he I People. Mills, P. J.. Gaumont, Liverpool Rialto, Maidenhead: Left, Right and Centre, The Big 
Stine . Overati B " T Seams ” Murray. H.. Gaumont, Sheffield: This Circus, Some Like It Hot, The Shaggy Dog (4) Smith. 
Deveten. J. D.. Gau Swind The Hea e, I'm All Right Jack (2). Mear, S., Ode m J. L.. Odeon, Nottingham: Ferry to Hong Kong 
Ma The Shagey D Ferry Hone K Heart of a Man, The Shaegy Dog (2). Mep- Sparks M. J., R/M. Gaumont, Stoke-on-Trent: Al 
Davies. W.. Empir G op: § Like It H E. Odeon, Wealdstone: Blind Date. Miller, Capone. Sherwood, W., Hippodrome, Colchester Life 
Deacon. V. H.. Ge , Coventry: Ferry to Hon ® .. Odeon. South Harrow: Press publicity. Mess, Is a Circus Selwyn, H., Gaumont Stratford: I'm 
K The H » Man Davison. F. A eum. Newport: The 39 Steps, Beyond All Right Jack, Upstairs and Downstairs (2). Saunders 
R Bridlington: Y jav’s Er Dixon, J. A The Man in the Net, Queen of Outer J.. Odeon. Manchester: The Heart of a Man, This 
Regal. Ct rfield: Sta how pace. The Mengnen —— .k Common nore is or A a ee ._~ po 
The Shaeey x errill, J. A.. Empress jimpson, C. os eon ork e Brida at 
ECCLESTON, N. L.. Pala Lanca The Siege Some Like It Hot. Murphy, P. D.. A/M, Saunders, J. V., Odeon, Morecambe: Tempest, The 
Pinct J Ss “Tk, f Kelly. Carry Or ne ss The Heart of a _— SS = r~ her S. soe > ~ Soon ~~ tg 
scl Childr » Dor Give Up The Shir Birkenhead: Serious Charge on, rida! Path. Shatwell, H. V., Gaumont, Halifax ar- 
} Edmondson, K. D.. Gaumont, Chest Say Or } .. AM, Central, Reading: The Ugly Duckling zan's Greatest Adventure. Salter, F. W., Gaumont, 
| M The M That Roared, Gunfigt \ Macpherson, D.. George, Kilmarnock: Carry on Rosehill: Last Train from Gun Hill. Street, A. W.. 
Dp City Nurse, The Geisha Boy, The Hangman (3). Moras, Odeon, Richmond: I Want to Live, Upstairs and 
r.. R’M. Rega Bridlingtor Yesterday's Enemy, Downstairs (2). Sandiford, G. E., Gaumont, Southall 
FOUNTAINE, R. J.. O n. Loughboroueh Ferry Some Like tt Hot (@). MacLeod. D. J... Olympia Blind Date. Spencer, A., Gaumont, Wandsworth: This 
H Kong. Finns. H.. Gaumor Allerton: Tt Bridgeton: Ten Seconds Hell, Room at the Top Earth is Mine, I Want to Live, Upstairs and Down- 
Hea ‘@ Ma Fallowfield. G. P.. Gaumont “ Bray Look Back in Anger, Alive and Kicking stairs (3). Slater, J. J.. Odeon, East Sheen: Blue Jeans 


Ray Lane Blind Da Frankim. P. G.. Ritz Skinner. J.. Regent, Edinburgh: The Heart of a Man 
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THOMSON, D., KR/M, Palace, Aberdeen: The Brida! 
Path. Tannahill, GC. ®., A/M, Regal, Kilmarnock 
The Ugly Duckling. Trezise, M.. Gaumont, Stroud 
Ferry «© Hong Kong. Tucker, J., A/M, Gaumon, 
Worcester: The Heart of a Man. Tennant, R.. 
Alhambra, Barnsley: Compulsion. Thirlaway. A. C.. 
Ritz, Bexhill: Children’s club, Carry on Teacher, Last 
Train from Gun Hill, Yellowstone Kelly, Left, Righ 
and Centre. | Want to Live (6). Turner, D., Empire 
Islington: Hercules, Girls in Action, The Third Sex 
Demons of the Swamp (4). Tedd, R., Odeon, Black- 
pool: This Earth is Mine. Taomoson, J. R., Odeon 
Wimbledon: A Private Affair, The Man Who Under- 
stood Women (2). Tappy. C. A., Odeon, Plymouth 
Last Train from Gun Hill, Tarzan’s Greatest Adven 
ture, Don't Give Up the Ship (3) 


WOOD, W. R., Gaumont, Wallasey: Shake Hands 
with the Devil. Wilmot, R. C., Odeon, Newcastle 
I Want to Live, A Hole in the Head. public relations 
The Diary of Anne Frank (4). Wills, C. B., Odeon, 
Camberwell: I'm All Right Jack, Upstairs and Down 
stairs, | Want to Live, This Earth is Mine (4). Wilbor, 
H., A/M, Odeon, Accrington: Look at Life, The 
Shaggy Dog (2). Williams, K., Empire, Darlington 
Room at the Top, Al Capone (2). Williams, A. E.. 
Odeon, Northfields: Upstairs and Downstairs, My 
Uncle, children’s club, Blue Jeans (4). Wilkins, T. B.. 
Odeon, Kensington: I'm All Right Jack, Upstairs and 
Downstairs (2). Weed, R., Gaumont, Dundee: The 
Bridal Path. Williams, J.. Odeon, Shettleston: Ferry 
to Hong Kong. Wall, A. F., Gaumont, Falkirk: Ferry 
to Hone Kone. Woodman, G. E.. Grange, Kilburn 
Blind Date. Wallace, J.. A’M, Odeon, Forest Gate 
Upstairs and Downstairs. Webb, W. L., Gaumont 
Camden Town: Upstairs and Downstairs. Wise, C.. 
A/M, Odeon. Sale: The Middle of the Night, Pork 
Chop Hill. Wright, D., Odeon, Ipswich: Ferry_t 
Hone Kone. Webb, A. C., Odeon, Canterbury: The 
Heart of a Man. Watts, D. J.. Odeon, Salisbury: The 
Heart of Man. The Diary of Anne Frank (2) 
Wilson. Picture House, Carlisle: The Third 
Sex, The Scapegoat (2). Wright, T. A.,. Imperia 
Walsall: Press publicity. Wyatt, W. R.. Ritz, Edgware 
Public relations. Ward J. B., Playhouse, Miles Plat- 

Passport to Shame. Ten Seconds to Hell, Look 
in Anger, Operation Bullshine. Rio Bravo (5) 
G.. Regent, Chatham: Left, Right and 
» Bie Circus, The Ugly Duckling, Serious 
Charge, Operation Bullshine (5) 
YEOMAN. B. T.. Odeon, Twickenham: Upstairs and 
Downstairs 


RECORDS 


A selection for 
Christmas 


CHRISTMAS is just around the corner, and 
managers will be looking for suitable records for 
the occasion. 


First comes a Top Rank 45—JAR 212, which 
is notable because the group of 30 youngsters 
who sing “ Christmas Star” and “ Little Don- 
key were chosen from among the members of 
the Coventry Gaumont’s Saturday Morning Club 
The Junior Chorale, as they are called, has 
produced an excellent disc. 


Another chorale—Harry Simeone’s—is featured 
on Top Rank JAR 222. Last year’s Christmas 
hit “ The Littlhe Drummer Boy” is coupled with 
‘The Toy Drum.” 

Harry Simeone again, on an LP—JAR 35/025 

for those who want a useful selection entitled 
‘Sing We A Song Of Christmas.” 

Melodisc 1530 features 
‘Christmas Doll” and “It 
Christmas.” 

A very fine LP has been issued by Philips in 
BBL 7345. Mitch Miller and his gang sing a 
dozen welltoved carols, and for children's 
matinees, there’s tear-out lyric sheets so man- 
agers can (dare I say it?) lead the singing. 

Fontana wishes you a “ Merry Christmas’ 
through Johnny Mathis on TFL 503] and if you 
don’t want the LP there are four of the songs 
on EP TFE 17162. 


Jim Fanes singing 
Won't Seem Like 


, 


KINE.-MGM £600 SHOWMANSHIP CONTEST 


Audition for best singer 


AN OUTSTANDING campaign was staged 
by manager P. G. Franklin for the screening of 
“ For The First Time” at the Ritz, Barnsley. 

Commencing five weeks ahead of 
members of the staff agreed to 
lashes until commencement of 


playdate, 
wear colour 
playdate. 

Pennants, with star portrait and credits were 
used on tables in the lounge, foyer and other 
vantage points. 


With four weeks to go. a “Mario Lanza 
Singing Contest” was announced and efforts 
made to attract contestants with throwaways, 
announcements from the theatre and participat- 


ing stores. 

Winner of the contest had the choice of an 
audition with ABC Television or Decca Records, 
plus a silver trophy awarded by the star of the 
film. 

Portraits of Mario Lanza 
theatre mirrors, with the message 
welcomes you. . 

During the second and third weeks the cam- 
paign was consolidated and the star agreed to 
telephone the theatre during opening night. This 
was carried out with the aid of the International 
Fan Club. 


were placed on 
Mario Lanza 


Personal letters 


Another competition—for  children—invited 
them to name personalities who were the first in 
their vocation. 

During the week prior to playdate. 5,000 
personal letters were distributed on a door-to- 
door basis. 

Box-office cards were sited in clubs, hotels, 
etc., and a tape recording of the star singing was 
played at the front-of-house. 

Among the many window presentations were 
20 linked with the Johnson national tie-up, 
while many others were tied-in with wines, 
clothes, travel, records, etc 

The finals of the talent contest were between 
five singers from an original entry of over 30 

Leading dignitaries, including the Mayor of 
Barnsley, judged the contest and awarded first 
prize to an Il-year-old boy 

Friday and Saturday saw a member of the 
staff in a bed on the theatre-front with a cap- 
tion: I want to make sure I don't miss, etc., 
Ge. «= « 
Bus bills were inserted in the vehicles of the 
Yorkshire Traction Company 

Highlight of the campaign was the opening 
night attended by the Mayor and Mayoress and 
civic and social personalities. 

Excellent press resulted from this tremendous 
campaign, with editorial appearing in the 
Sheffield Star. Yorkshire Evening Post, Evening 
News and the Barnsley Chronicle. 


Novel idea 


A novel idea was thought up by L. J. Brown 
of the Rex, Leytonstone, for “The Tunnel of 
Love.” 

He obtained permission from the stationmaster 
of Leytonstone Underground to place a quad 
poster outside the station, worded as follows: 
Through the tunnel for city trains, turn right at 
the end for THE TUNNEL OF LOVE, etc., etc. 

A Continental coupe with credit publicity was 


driven around the town during busy periods a 
week prior to screening. 

Box-office cards were 
cafes, etc. 

A music store used a radiogram backed with 
stills to plug Doris Day recordings. 

A “Film Quiz” was the highlight of 
Crabb’s campaign for * Doctor's Dilemma” and 
‘ Watusi”’ at the Lyric, Wellingborough. This 
was publicised via throwaways, foyer displays 
and window tie-ups with prizes consisting of an 
18-piece tea service, shopping accessories and 
guest tickets—the tickets being purchased by a 
co-operauing store. 

Extra quads were sited in and around the town 
and a teaser poster incorporating the signs of 
the Zodiac was used in advance of playdate. 


distributed to clubs, 


R. J. 


Sports meeting 


Tannoy announcements were made during the 
gala sports meeting of the Co-operative Society. 

Miscellaneous window presentations were 
arranged using stills and locally produced 
artwork, , 

J. F. Verity and his assistant J. Caufield used 
the Heinz National tie-up successfully in their 
campaign for “Count Your Blessings” at the 
Regal, Halifax. 

Two foyer displays and numerous stockist tie- 
ups resulted. Box-office cards were used in cafes. 
hotels and the bus station. Double-crowns were 
placed on newsboards around the town. 

The Ritz, Barnsley, is in the news again with 
another campaign—this time from assistant 
manager J. W. Doran for “Count Your 
Blessings.” 

He arranged for a sandwich-board man to walk 
the streets at busy periods, used Heinz baby 
products in a foyer display and window tie-ups 

Newly-weds were invited to dinner and to 
attend opening night as guests of the theatre 

Slips were used in the local buses and cut-outs 
were displayed on the front-of-house 


More Credits 


“The Mating Game." 
Regal, Falkirk; Geoffrey 
ley; J. B. Fisher, Regai, Hull; J. F. Verit 
Halifax; A. Broadhurst, Luxor, Eastbourne J 
Brown, Rex, Leytonstone; T. A. Wright. ABC 
Handsworth 

“The Tunnel of Love.""—E.  H. Anthony 
Harrow; H. T. Palace, Eltham 
Mayfair, Tooting; A. Broadhurst, Luxor 
C. Manhire, Capit Winchmore Hil 

“Count Your Blessings.".—Alan Short, 
Tooting; R Sc Rex, Norbury 
Ramsden, Regal, Paisiey; N. Briggs, Forum, New- 
bury; A. E. Hallam, A/M, Metropole, Nottingham 

“The Doctor's Dilemma.”’—R Parker, Savoy 
Exeter; R. H. Romaine, ABC, Leeds: Peter Stevens 
Regal. Rochdale; J ) to Ritz, Brighouse 

“For The First Time.’ Stevens, Regal, Roch- 
dale; Andrew ( Paxton, A/M, Regal, Aberdeen; 
R. A. Scott, Rex of . L. Cook, 
Swindon; J. C. Ph Bradford 
Romaine, ABC, Leed t Ritz, Brighouse 

“ The Scapegoat.”’— tol, Winchmore 
Hill; A. Broadhurst 

“Seven Brides for Seven Brothers.”’ Ss & F 
Steeples, Essoldo, Rotherham 

* The Journey.".—-W. G. Brooks, Ritz, Market Har 
borough; D. M. Campbell, Regal, Stirling; H. W 
Bailie, Rhul, Burnside 

“tom thumb.""——A. A 
Paton, Ritz, Brighouse 

**Some Came Running.””—-L. Johnston, A/M, Ritz, 
Wallsend; J. O. Paton, Ritz, Brighouse; A. Heaton, 

Darlington; R Scott, Rex, Norbury; 
S. Ramsden, Paisley 


Allan M Sliman, 
S. Ramsden, Regal 


Dominion, 
Alan Short 
Eastbourne; 


Mayfair, 
Geoffrey S$ 


Alien, Regal, Sidcup; J. O 


Regal, 


A 
Geoffrey Regal, 
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RENTERS’ NEWS 


Ambassadors’ night 
for the Rialto 


IWENTY-EIGHT ambassadors will be the 
guests of the Belgian Ambassador and 20th-Fox 
, the London premicre in the 
constructed Rialto, Piccadilly 

I rds Or The Fo es A ¢ 


Easiman Color, the 


newly re 
on December 10 of 
nemaScope film in 
picture was shot in the 
Belgian Congo and Ruanda-Urund 
1uspices of King Leopold III 

This full 


bond between the 


under the 


-engih iture, which shows the clos< 


human and animal dwellers in 
Central Africa, was produced by the International 
Scientific Foundation of Belgium and 


some amazing close-ups of animals 


presents 
The camera un had to live with the beasts for 
nonths to gx wm used to their presence 
nemaScope 


available. and all the ck i genuin 


‘ eal 
necause here was m™ clescopic 


1 


hots filmed within 


» produce 


ind the Amer 


‘Stranglers’ premiere 
at London Pavilion 


HAMMER'S latest thriller, “ Th 


‘ 


B 


‘Fisherman’ 
in America 


BUMPER 


York Broadw 
At Vog 
t 14 week 


‘Beat Girl’ goes on 
release in New Year 


GEORGI WILLOUGHBY'S production 
Beat Girl will be released by Renown in the 
New Yea 
Produced at MGM Studios, Elstree 
f teenagers mad »0uU bea and living for 
chiefly of 


this drama 


has a cast composed young 


David Farrar. Noelle Adam and 


Christopher Lee 
in the title role, 


Peter McEnery 


Also appearing are Gillian Hills 
Adam Faith, Shirley Ann Field, 
Claire Gordon and Oliver Reed. 


was directed by Edmond T. 


Big money for 
‘F.B.I. Story’ 


WARNER-PATHE'S 
which 
Theatre 
+} 


* The 
Leicester! 
two weeks ago 


« company 


F.B.I 


Square's 


Story,” 
Warner 
s doing very well, 


opened a 


Stales 


The film has produced the 
rest first week's business in Over 


from “ The Nun's Story.” 


Warner Theatre's 


two years-—apart 


Co-starring Vera Miles, as James Stewart's wife, 
The F.B.1. Story” was produced and directed 
by Mervyn LeRoy 


Tommy Steele disc 
in top 20 


TOMMY STEELE’S novelty 
White Bu has hit the top 20 


weeks on the market 


The Decca recording of “ Little White Bull,” 
ured in Tommy's latest film, the Technicolor 

n “ Tommy The Toreador,” was listed 
the Record Mirror's top twenty best 
week. 


* Little 
after just three 


number 


rs last 

he song's success will certainly help to boos 

rner-Pathe’s picture. which will be premiered 

nid-December—and the Variety Club Fund 

i Cancer Research Unit for Children, which 
*t the royalties from the record 


Advertising record 
issued by CMA 


CMA h 
is producing in very large quantities as 


on aid for * SOS Pacific.” 


s prepared a special advertising record 


yrds w ll be sent to CMA theatres through- 
Managers will mail them to 
columnists and arrange for them to 
youth clubs, hostels 
where young 


country 


at dances 
ind = «other 


ind congregate 


places 


listenership of between 250,000 and 


Paramount promotes 
John Golightly 


JOHN 
Paramou Ss Dranch manager at 


GOLIGHTLY has been appointed 
Newcastle. 
salesman at the 
1958. He was with 
dispatch depart- 
becoming office manager and then 


has veen 
1 since May 


ars, starting in the 


‘Frontier’ 


Kenneth More- 
West Frontier” 
the Savoy. Dublin 


Boost for 


THE Rank Organisation's 
Lauren Bacall epic “ North 
open d to excellent business at 


claims the company 


North West Frontier,” in CinemaScope and 
Eastman Color, also stars Herbert Lom. Marcel 
Hellman produced, J. Lee Thompson directed 
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Stuart Levy, of Anglo Amalgamated, is pictured 
chatting to director-producer Michael Powell 
and Austrian actor Carl Boehm when he visited 
the set of * Peeping Tom" at Pinewood Studios 


Talent director 


SANFORD MEISNER, noted New York drama 
teacher, has been signed by 20th-Fox producer 
Buddy Adler as director of the new talent divi- 
son, 

He will take the post on completion of a star- 
ring role in “ The Story on Page One.’ In addi- 
tion to developing new talent, Meisner will give 
advance courses jn acting to contract players. 


TRADE SHOWS 


LONDON 

December 7: 

Young and Wild (A). Eros. 
Hammer. 2.30 p.m. 

The Horse Soldiers (U). United Artists. John 
Wayne. Odeon, Leicester Square. 10.30 a.m. 

December 8: 

Dolls of Vice (X). Gala. Gerlinde 
Cinephone, Oxford Street. 10 a.m. 

“O.S.S. 117 If Not Dead” (A). Eros. 
Noel. Hammer 2.30 p.m 

Samson and Delilah (U). Paramount. 
Mature. Plaza, Piccadilly, 10.30 a.m 

Not Ghoulty and Dawg Gawn (two shorts) (U) 
Paramount. Plaza, Piccadilly. 10 a.m. 

Devil's Ban (U). Rank Gwfirey Keen. 
Theatre. 2.30 p.m. 

December 9: 

Follow a Star (VU). 
Own Theatre 

Beloved 
Gregory Peck 

December 10: 

A New World (U) 
Own Theatre. 


Gene Evans. 


Locker. 
Magali 


Victor 


Own 


Rank Norman Wisdom 
10.30 a.m, and 2.30 p.m. 
Infide! 4A). 20th-Century Fox 
Rialto. 10.30 a.m. 


Rank. 
10.30 a.m. 


MANCHESTER 


Rene Gardona, Jr. 


December 7: 

Kill Her 
Lawrence. 

December 9: 

Sleeping Beauty (U). 
10.30 a.m 


LATE EXTRAS (LONDON) 
December 4: 
Hold Tight For The Satellite (U) 
Noel Noel. Own Theatre. 10.30 a.m. 
Up In Smoke (U). Warner-Pathe. The Bowery 
Boys. Own Theatre. 10.30 a.m. 


Gently (A). 
Theatre Royal 


Columbia. Marc 


10.45 a.m 


Disney. Theatre Royal. 


Rank. 
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SITUATIONS VACANT 
EXPERIENCED Projectionists required. 
Apply Shipman and King Cinemas, Lid 

Weilington House, 125, Strand, W.C.2 
RITZ Cinema, Potter 

requires 2nd operat 

Apply Manager. Te 


f back project 
ment. Candidates 1 
scripts, be 

rap a bac ker un 


direct 

men 

movement 

They must 

ability and be ; 
Operators Salar 

f qualificat 

ive annua 

Requests 

iddressed enve 
G.1377 K.W.) s 
Officer, Broadcasting 
W.1, within five days 


SCRIPTWRITER FILM 
required by FEDERAL 
NIGERIA 
n contrac 
n first instance 
£150 a year. ¢ 
g inducement 
award) accord 
£1,846 rising 
wance £60 

1 wife 
Idren’s 
£150 


House 


GOVT OF 


for one tour of 12/24 m 
with gratuity at rat 
mmencing salary (inc! 
pay af 
ng to exper 

£2.100 a 

Free passages 
Assistance towards 
passages and grant 
annually 


experience and quote 


TELEVISION LIMITED 
ms are invited for the pos 
Supervisor _ a “3 atic 

yr consideration f 
advise a oe “ol 
t and jazz, as a back 
programmes, using 
publishers record 
successful applicant 
! administra 
an appropriate 
stablished A 
contracts ees 
and of re 
— 
he Pe 


to 


lave 


Department nN : cor 
Broor Road r 


Limited 
Middlesex 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 
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TK 
| 
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DIRECTOR } 
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DERBYSHIRE 


Two Soundly Established Cinemas 


IMPORTANT SOLO SITUATION 
BOTH OCCUPYING GOOD TRADING POSITIONS 


One suitable for commercial development 
(Planning permission obtained) 


Full details principals only. Joint Sole Agents 


HARRIS & GILLOW W. S. BAGSHAW & SONS 

93/95 WARDOUR ST. AUCTION & VALUATION 
LONDON, W.1 OFFICES, ASHBOURNE 
GERRARD 2504 PHONE 22 


FOR SALE 


CINEMASCOPE 
pair Back ng 
wanted = 2 

Tr renc har 


MANUFACTURERS 
spools 
secondhand 


» J, Box 512 


Vidascope, £50 
per pair. Offers 
Arc Rectifiers 

avers Street, Arundel 


lenses 
lenses, £5 

Nevelector 

24, Maltr 


surplus of lenses 
aperture plates, etc 
for disposal 
Kinematograph 


WANTED 

WANTED 250 seats in 
ne Stelmar HI spot 

Atlas Cinema. Stetchford 


good condition 
six AA Floods 
Birmingham 


(Displays 


of exceptional 


SITUATIONS VACANT (contd.) 


finish & distinction 


SITUATIONS WANTED 


BRITISH LION ms Ltd 


_ Mane =. er 


equire 


PROJEC TIONIST 
equipme 


Si4 Kinen 


FIRST-CLASS Chief 
mmediate rcond ra peter sctriciar s 
: nerr ? ’ j 


W ANTE D 
to , reter res 
vograph Week 


COLTMIAN' 


FRAMES 


STILL and POSTER 


BACKGROUNDS 


Newcastle: 52 Stowell Street. 
Cardiff: 99 Cathedral Rcad. Tel.: 31609 
Glasgow: 130 Rentieid St. Tel.: 7508 9 Dougias 


MODERNISATION L'* 
SPECIALIST CONTRACTORS 


Tel.: 25539 


Yds itty 


TELEVISION ENGINEER 


An experienced Ele 
red by E.M.1 


for the Installati 


tronic Engineer 


is requ Electronics Ltd 


n and Maintenance 


Telecine and Television 
Equipment 


and queting 


PERSONNEL MANAGER 
E.M.I. ELECTRONICS LTD. 
HAYES. MIDDLESEX 


LOOK TO 
« THE FUTURE 


CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


with the best 


New or Kebutit Models avatiabie Series 
3 or 4. We have a large stock of these 


BARGAIN of the WEEK 
Projectors. Projectors. The following are in 
stock for immediate delivery at prices to save 
you at least 60°. on new cost, in some cases 
90°, GK 19, Kalee 12, Ross GC, Simplex 
rear shutter, GB “ N ” and many other types. 
Get my price before buying elsewhere. 

C.W.0. only 
days of receipt 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS 

Tel.: Atherstone 3210/3202 


FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1 
CANonbury 9401-2 


refunded if goods returned within 14 


popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new 
2,000ft. £10 per pair. Other accessorie» 
available 

HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W4 MOU 5241/2 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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